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JH: And when he asks those questions, also in therisan West, he's always amazed that they dow& hay
idea what these things mean, because they're tesested in them!

SS: And yet he admires it because they have songgthat he sees the West has lost, which is thisifrnt
dwelling within the cosmos. He longs for this, bethimself is the most furthest removed from iggmely
because of his quest for meaning and understanding.

JH: Does he come to terms with the figure in hirfnigelt requests meaning? Does he come to termaubec
that would-be the task, the way | understand aygla¢{psychology, that you must always understand ish
asking the question. The task is not to get thevanghe answer is who is Dominating my mind, sat that's
my basic question, who is determining my point iefw It's like a deconstructive “I.” You don’t justant to
get an answer. The real answer is “Why is that mgstjon?” Does he ask that question? Does he asi,isV
meaning so bloody important? Why must | understand?

SS: | think you have tensions in Jung. On the aralhhere’s the figure that builds the tower inliBgen, that
makes the stone he puts these cryptic citationthahpaints his murals in the tower in the roontaks the
chapel and is happy to dwell within his own cosmaglaemote from others, simply to dwell with hisrow
figures. And yet on the other hand, around the same say the 1950s, there is Jung the figure who’
bemoaning the fact that there’s no one in the Witst can understand him, who's making an efforetach
the populous. He is not content with finding a solufor himself but wants to provide a means of
understanding that would be of therapeutic beh@fibthers.

P57 THIRD CONVERSATION

Not corrected

SS: Jung spent sixteen years of work largely tr@nsg thetyped manuscript into the calligraphiduwoe and
adding thepaintings. This was something done foerstas well as forhimself.

JH: So it was clearly not selEindulgent, in thessethat he wasimagining artwork has that basiclenolin it,
that in some waysboth Joyce and Picasso, who egtitheir work and publishedtheir work, nonetheless
indulged in that aspect oftheir art,exaggcratedranasly in some artists and Icss so in others. Agndbse
Jung was concerned with the meaning of it, it coudtbecome just "doing it."

SS: "Doing it" is insufficient. He's conflicted altahe effectsthat making his work public at cerfainctures
will have. He'sconflicted precisely because ofiiseie of sacrificing where hc'sgot to in terms wiblc
standing, his persona. Will he himself bescen aaraist? Will anyone thcn take his psychology seslgqua
universal science? Yct at the same time he's agtrg it, andl think that he becomes, | supposanately
resolved for thework bcing made posthumously abtela

JH: It had to be published to fulfill his notioretiotherwise it'sselEindulgent, it's only /zi ptie@dower.

SS: He states repeatedly that, central to his wa&roent andengagement with the material, he leliesoimy in
it conccrned

P 66 67

through the books. It was something that he coaitd/ey. So there’s a sense that for those who Ipedlsonal
encounter with him, they knew what he was on abend, they then knew how to read the published works
could distinguish the esoteric clues and see wilastjust the exoteric cover. It was at this one peimere Cary
Baynes talks about his books being written ouheftiead and not our of the heart, in the fire wikiich he
spoke, for instance, at the Polzeath seminars. Ratfler, who worked with Jung during this periodjdgsshe
found herself disappointed to read his later works.

JH: Greatly disappointed to read his later workst liee taught her active imagination.
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SS: But that fire wasn’t there. So | think this veasnething hews aware of . The question was, heatgvas
the cost. He’s now in a position to begin to besdbllook at the enterprise of translating his @xperience
and first articulation of them into a conceptualnfre acceptable to a medico-scientific public.

JH: That's it. That was the idea of the return &e. Personality number two had to somehow be espdes
through personality number one.

SS: The tragedy was that his work was never reaitepted by the medico-scientific public, so wad dffort
worth it?

JH: Yes, was that effort worth it? | think at tipigint, because now we're in another time of histangl another
time, what needs to be returned is not just whaxperienced with these particular dialogues aedibrk of
the Red Book but the weight of human history, whecthe crucial thing, the dead. The dead haveitoec
back. Do the dead, or the voices of the dead, come

back through that conceptual structure? | doiktiiney do. | don't think they come back through th
amalgamation of the individuation process with depmental psychology, as it is expressed in SO nohmour
colleagues’ work. This amalgamation of personatonysfrom childhood, parental family, combined with
individuation as a journey through the oppositesd smon. This language doesn't bear the weightiwfam
history. It's my life, it's not human history. Aitts the weight of human history, the voices of dead, opening
the mouth of the dead and hearing what they hagaypnot just the deep repressed or the forgatiehe
actual living presence of history in the soul, plast in the soul. We don't have a language forithat
psychology. | think there is a language for thahihk Jung moved in that direction through antlmlogy and
archaeology-which was his earliest interest, arclogy, that is, actually digging up the remnantshef past.
But we do have a language that would begin to esspte We have it in the Greek plays, we have it in
literature, we have it in works of art, we haveithe Commedia of human life. If that is studiather than
psychology studied, if philosophy is studied, th@&ings of the fathers of the church, the very gsrthat Jung
used, Neoplatonic philosophy, the things that Jusegl in the language that he discussed with hiseg this
would bring back, I think, some of this weight astory, and we'd have a different kind of imagioatabout
what goes on in the psyche than the language &aséd for his return.

SS: Well, before coming to the issue of historyanivto say little bit more about his conceptualiSimere's a
sense | get that he saw it as offering a safetyarathose who would be unable to encounter thdwese
without it. It had an apotropaic function, but dhat nevertheless was of therapeutic benefit aititlut
twosome people.

P72 73

JH: And that's why he started the club in 1916.

SS: Precisely for the same reason.

JH: So that these people would have a world of seone Some kind of reality.

SS: Someone they could talk to.

JH: So the rail that he was advising was faute weix) because there wasn't the rituals of daiky fdr these
people, which held him. He was served not by datywork, it was daily life as ritual, showing up tme,
doing what was to be done. This was a wakespinghim that these people didn’t have. That's what'igou
suggesting?

SS: He states explicitly that his family was a joyhim and convinced him of his own reality. He kcbshut the
door to his study.

JH: But you see the inheritance of this is thatysyears later or seventy, eighty years later tsexavorld that
follows this guiderail and is afraid, and it hag he weight of human history, all that incredibtaterial, back
down into the depths of the psyche. And it spetsl8me with the guard rail.

SS: Well, | think it's even worse than that. Theymistaken the guard rail for the essence.

JH: Exactly.
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SS: So for instance if you take the collective ursmaous as Jung’s myth, as some have, then yoki titén
conceptual system is the essence of his work, réthe his own personal cosmology. That is whatel as his
myth, not the conceptual system. Everything getseti topsy-turvy.

JH: That has taken place, and it's what I've b&eiggling with for fifty years. None of that fedlke the
palpable psyche to me. I'm aware of certain expegs | have that | would call anima possessiohwauld
feel infatuated and caught by the archetype o&thma, but | could just as well speak about Apheydir
about Venus, and | would be in a much closer @tatiip with that than if using the word "anima'aas
complex or as an archetypal generality.

SS: I'm reminded of a story John Phillips once tokl how in the r950s at the Jung Institute he weedtng
one day and said, Professor Jung, I've somethiaigstbeen troubling me that | have to confessmipdy don't
agree and don't believe in your theory of the animal Jung looked at him and winked and said, "hiivtell
anybody." As if to say your secret’s safe with rhdbn't mind! But thecuratoriumwould!

JH: Now, what I'd like to do in the last little fwf my life is promote another way, or another laage, for the
weight of human history, that psychology would egeeirom the weight of human history by dealing vtk
same kinds of problems: possession, obsessionjglibb languages of psychiatry and diagnosisgrms of
the world's arts and literature. You read Dostolggyvgou read Tolstoy, you read Tennessee Williayog,read
whatever you want to read, you read the Greeksregadi literature, drama, theater, plays, and yeulse
human comedy, the human tragedy presented to yspecific characters with whom you can identifythwi
whom you can feel the same things going on in ttieahare going on in me.

P 82 83

JH: The images explain themselves.

SS: He’s asking one character to explain what theraharacter has said. The images are instrubtmgHe’s
allowing that to take place, indeed that's someghiivat is marked right throughout the work. Theufes make
shocking statements, he allows that to transform-

JH: He’s being pulverized again and again by tliggsees. He doesn't like his own "I.” The “I” in &h
dialogues he would like to dissociate himself from.

SS: The "I" is actually one of the most interestilggires, in terms of what befalls the "I" and whia "I" has
to suffer and undergo and the transformations @f'th but it's accomplished through allowing it be
subordinated to the other figures.

JH: It's very interesting. Back in the 1960s, hihil gave a talk at Goldsmiths College, thosestartients in
London, and | came up with this idea of the imabego, the idea that we needed another ego, whatvas
home in the dream world, who spoke to the figusesree of them or something like that. This is eyaghat
the Red Book confirms. | didn’t do anything furtiveith that, it was a little paper printed in themmewhere or
other, but the idea is exactly that. The ego itsglfist one of these figures, the so-called "hd &’s very
uncomfortable in the underworld.

SS: In working on this text it took me quite a vehib realize this, so initially | had it in termBJung talking to
a character, and then | understood it's not Jung.

JH: Exactly, it's not Jung. It's part of the drama.

SS: It's Jung's "I." Which is one character amotigrs. In a sense it's all Jung.

JH: It's all Jung, but none of it's Jung.

SS: He is no more his "I" than he is his soul. Ameh the text opens up, radically.

JH: And if you think of this therapeutically, théme person opens up to realize that I, this "med Wwvalk
around with all the time, is actually a composit@ dot of people living in the same house. So whalking
now? Even as | sit here? Who's talking now? Wheum gsked, it's very hard for me to put myself irite t
me" sitting here, what | was thinking at anotherdj to explain something. It's very difficult, Iréado it
easily. | much prefer not giving an account or fedee or an explanation or a promotion, or anyttikegthat,
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as we have our dialogue. So it's almost as if veepart of an active imagination ourselves. Bec#ose
guestion of what it is about my work that connewdts the Red Book puts me into a position of alution,
and I'm uncomfortable. | can't say what | do, oratvhdid, it's very awkward. Yet | can do it. Andw this
book is so crucial because it opens the door omikeths of the dead. Jung calls attention to theedmep,
missing part of our culture, which is the realntlad dead. The realm not just of your personal docebut the
realm of the dead, the weight of human history, &hdt is the real repressed, and that is like atgrenster
eating us from within and from below and sappingsitength as a culture. It's all that's forgot&mg not just
forgotten in the past, but that we're living in arld which is alive with the dead, they're arourg] they're
with us, they areas. The figures, the memoriesghusts, it's all there, and as you get older yauders
dissolve, and you realize | am among them,

P100 101

that his life is subtracted out of it, but ttealia, thepersonaliaof his life, isn't the fundament. It's the images

that frame him.

JH: We are lived by them, as he says in other place

SS: It's what he then realizes, that there are pothat move in his depths.

JH: That's the profoundly personal.

SS: You couldn't imagine a less Freudian booludt gompletely bursts that framework.

JH: Which dominated the last hundred years. Weaa dhundred years of psychotherapy based on
introspection. And this is not introspective, tlisn account, this is a récit, in Corbin's seadend of
visionary journey through a world of scenes, a dofi places, a world of people, of figures. Thaitd
achievable through introspection. B"

SS: Or it's introspection where the viewers themesethange in the act of viewing. It's not consthets
allowing himself, his perspective, to be shifteditg radically.

JH: In fact he's a participant.

SS: He's allowing himself to enter into the dratha,scene of the fantasies as one participant amwibregs.
JH: He's a member of the dramatis personae. Hetgigast.

SS: One amongst others.

JH: Yes, one among others. Now isn't that a hugiglm just to begin with? Isn't that a huge relofthe
egocentric human being of our time, who goes tdhesapy and tries to work out his problems, wtiessays
you’re one among others. There are a lot of pelopy@ur house. You don't live alone.

SS: And transformations happen to this "I." Thebd#tomes a greening being, a chameleon, it undgrgoe
fantastic transformations. It's not a fixed humamg.

JH: with a particular point of view. And it hasgaffer challenges to everything this "I" brings.

SS: The sharpest example of that is at the begyrofiScrutinies where Jung has this confrontation with the
"1," which suddenly shifts. My "I," | have to liveith you. How am | going to continue with this othetity?
JH: Now, just there we can translate that evewttimé language he uses in what you might call teeptual
work as relativization of the ego. That's a ternubes, or it becomes that way in English anywayl fat
phrase doesn't carry anything, it's an abstradtiah doesn't give the right value to what it reédlgls like.
SS: Paradoxically, if you're talking about relating the ego, the ego still remains in the cergoslition,
although its position is being decentred, relagdizand so forth, whereas what is evocative albisit t
Scrutiniessection is the "I" is itself personified. He satisd talks to his "I," addresses his "I." So thetjaoass
who is doing the addressing? It's left open.

P 208 209

SS: Compare it to the paucity of his referenceShakespeare.
JH: of course | don't want to go back to literatasea better study. But there's not much JesustGhri

Shakespeare!
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SS: | want to return to this question of why yoaysd in psychology. My sense is that when you lis\tord
it's an aspirational term.

JH: Yes.

SS: You still have a dream of psychology, of whabuld be.

JH: Yes | do. I've no idea what that is. Maybe é¢fgethis great romantic dream of the restoratiothefgods,
the return of the romantic vision of Shelley, ofilein a way, of Nietzsche in a way, of a worlduhich
everything is psychological because everythingesaphorical and mythical. There’s no split off atfalen
world, in other words, this is a redemptive fantdsprobably moves me, despite my skepticismirkht’'s, as
you say, aspirational. In a way it's more than edfmnal, it's a very enlivening fantasy. It's like H.
Lawrence, seeing how alive the world can be, eseAtithe same time, I'm much more pessimistic timast
other people | know. This is nothing | believe lideeds my own thought.

SS: Losing the sense of aspiration for psychologg what took me out of it. | lost the hope thaoid
somehow be able to solve things where no one aldeThat begun to strike me as absurd, so | theeduo
rummage within the cemeteries of past psychologies.

JH: You don't need that kind of aspiration. You trhesve anaspiration, of some sort, within the hstd
discovery.

SS: In a way, reflecting on it as we're speakirgyt pf what took me to psychology is still prestirgre, even
though it's no longer called psychology.

JH: That's good. That's whadsyou, even though it's no longer officially psyabgy. But that's partly because
psychology's gone to pieces. It's not becausesfbit.l It left you, and the search is still, isange way, for
what makes it work, what makes the psyche work.

SS: And I'm fascinated with it. I'm not interestadany other area of historical inquiry.

JH: That's interesting, that sentence. | don'kitivat would-be admitted by historians generaltttheir
interest is in the deeper subject of their hisarszarch rather than just "doing" history.

SS: To me, it's a question of having sufficientatise to encounter the phenomena at a differeat.18o then,
for instance, | wrote at length about the histdrgr@ams, purely because of my fascination wittaohe, but
then writing it gave me a new perspective on my tiferand on how dreams became seen as disclogive o
subjectivity. How I'd come to frame myself, or urgtand my own dreams, in a certain way. How I'drbee
taken by the subject so that in a way the processlbunderstanding is still there, but in a verglirect way,
when it tries to understand the formation of comierary dream cultures. How they arise, how thegnfdrow
they mutate.
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