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Forum Merry-Go-Round

"Merry Go Round" by Sarah McCoy, Live in New Orlsan June 2013
http://vimeo.com/76397084

Proposé et modéré par Enrique Pardc

La question :

Quelles sont vos pensées critiquess écoutant et en regardant Sarah McCoy —
ce qui concerne sa performance, et surtout saferpence vocale » ?

en

Note : Les articles publiés dans ce document @ntéttnis avant le 6 janvier 2014.

Ces articles sont en trois langues, une majoritgspagnol (le forum a été en partie

crée pour le projet Pantheatre Chile 2014). liquealques articles en francais et
nous allons publier autant que possible les traolus®en francais.

Un forum ouvert pour commentaires et echanges
accessible suranBlog :
http://pantheatre.com/pan-blog/

! « Critique » : voir mes remarques sur la notiofKE&SISet le lien entre cri / crise / critique. PanBlbttp:/pantheatre.com/pan-
blog/?page id=538

(SN
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"Merry Go Round" by Sarah McCoy, Live in New Orlean June 2013
http://vimeo.com/76397084

Paris, le 2 décembre 2013
Chers Amis,

Vous recevez cet email d’invitation car nous vooissidérons comme un membre actif du cercle d’agikt
professeurs / amis de PANTHEATRE, et connaissotre watérét pour notre travail grerformance vocale
approche qui inclut la pratique et philosophiealedix de Roy Haft

Voici donc, en guise de cadeau de Noél, un « exalagrassage » - passage comme dans « rite de @assag

J'ai recu un email de Marion Rampattirant notre attention sur la vidéo "Merry GouRd" by Sarah McCoy,
Live in New Orleans in June 2013 ditp://vimeo.com/7639708Regardez-la.

Ma réponse (lun. 02/12/2013) :

La je propose a TOUS les artistes du cercle Pamthéaternationaux inclus et notamment
pourPantheatre Chilé d'écrireun commentaire de fond minimum 1 pleine page (si besoin avec des
liens audio ou vidéo.) Je prépare la « questiofedamen » et I'enverrai avec dates de retour [fie,
sans Cc ou Cci - pour le 28 décembre pour pubtinaur le PanBlog)) et on fait urForum ensuite.

Super merci Marion (je n'inclurai pas tes commeasapour ne pas influencer les réponses. Mais
j'attends ton essai développant ce que tu dis !)

Big bise

Enrique

La question :

Quelles sont vos pensées critiques écoutant et en regardant Sarah McCoy — len
ce qui concerne sa performance, et surtout saferpence vocale » ?

? Lettre de Linda Wise 1998 — vdittp://www.pantheatre.com/2-acts-fr.htem bas de page.

® Marion Rampal : chanteuse, collaboratrice de Rsitth et professeur de chant. Elle a présentéotesxts au Festival Mythe et
Théatre, dont Lost Art Songs avec Pierre-Franctasdhard, et qui sera présenté live sur Radio lerdhesique début mars 2014
(pendant le stage Performance Vocale et MusicBlarés : nous irons tous a la Maison de Radio France

* Pantheatre Chile - vowww.pantheatre.com/5-chile.html

® « Critique » : voir mes remarques sur la notiofiKB4¢SISet le lien entre cri / crise / critique. PanBlbttp://pantheatre.com/pan-
blog/?page id=538
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INVITATION

Je vous invite donc :

o0 A envoyer a PANTHEATRBPpan@pantheatre.coon essai critique d’une page, minimum 500 mots,
(maximum 1500 mots, svp) format compatible PC, édpence .doc.

o0 Vous pouvez inclure des liens internet a d’auti@suchents ou exemples audio ou vidéo pour illustrer
ou expliciter votre point de vue.

o Pour publication danBanBloghttp://pantheatre.com/pan-blogf pour faire partie d’'un forum — et
peut-étre d’une publication papier.

o A envoyer le 28 décembde préférence — ou avant — je ne les consultasaapant. Dernier délai —
nous partons pour le Chili peu apres.

o0 Me I'envoyer avec une courte biographie (maximunm@fs), plus liens a votre page web ou blog ou
MySpace, etc.

Voici quelques remarques sur l'arriere plan deecettitation et quelques
références :

0 Le travail vocal ‘Roy Hart’ est surtout connu, masfde fagon
sensationnelle, parfogilfureusepour ce qu’'on appelle (quel
euphémisme !) : « les registres étendus de laxdbe Roy Hart
Theatreétait connu a la fin des années 60 comme le Thdat(eri ! Il
parait que lorsqu’on a demandé a Roy Hart s'il aftapas peur de se
casser la voix, il aurait répondu: « Je casse matwas les jours ». A
bon entendeur (philosophique), salut ! (J'ai émdi qu'il le
faisait...)

o De 2006 a 2009 Ieestival Mythe et Théatrait dédié auxMythes de la
Voix, avec notamment le Festival 2008, dont le thermme fions
Cassées ».

0 Les festivals 2001 et 2003 eurent lieu a la Noavéitléans.

o J'ai souvent commenté le mythe de Marsyas et & atjsolu
d’Apollon, notamment lors du concours pipé qui sseivit, avec la
prise de position du roi Midas (qui finit avec aesilles d’ane !) et
surtout la punition de Marsyas, écorché vif ! {lesx « écorchées »...)

o Nick Hobbs, un grand connaisseur dans ce domaomeeadune série de
conférences pour Panthéatre : c’est lui qui propositre :Bel Canto
& Hell Canta C’est lui aussi qui a déniché l'incarnation conp@raine
de Marsyas : Howling Wolf. Jetez un coup d’'ceil a
http://www.youtube.com/watch?v=ILFjY2mbarn dit que les
Rolling Stones ont refusé de participer au progranerplus populaire
a la télévision américaine si Howling Wolf n’étpds invité. En 1965,
on ne voyait pas d’artistes noirs sur la télé detd!

o Voir aussi les réflexions sur le concept de SOU&uwetla fusion entre
le chant protestant et afro-américain, entre lebkt le gospel. Un
article de 2005:



http://www.pantheatre.com/pdf/6-forum-Merry-Go-Round-gb.pdf
mailto:pan@pantheatre.com
http://pantheatre.com/pan-blog/
http://www.youtube.com/watch?v=ILFjY2mbarg

Merry Go RoundFORUM / Sarah MacCay
© PANTHEATRE 2014
VERSION en FRANCAIS mise a jour :10/01/20m442
URL = www.pantheatre.com/pdf/6-forum-Merry-Go-Round-glb.pd

Page 6/48

http://www.pantheatre.com/archives/pages/forum MMfEnhch prophets.pdf

o0 Enseigner la voix dans cette lignée, et a plugfaison se revendiquer professeur de voix ‘Roy Har
implique une réflexion et une expérience pédagagigaychologique et physiologique, mais aussi
culturelle, philosophique voire politique, expérmée et informée.

0 Nos collaborateurs au Chili, notamment Annie Muratint organiser dans le cadre de I'Universidad de
Chile un Masters en pédagogie vocale expérimerital@ au Chili un large cercle professionnel
intéressé par le travail vocal. Il y a aussi, coname Etats-Unis, une prédominance phonologique trés
soucieuse de ce qui est dénominé « hygiéne vocéldien des égards et parlant mythologiquement, la
voix est une vierge. Je vais essayer de mettredid dans l'acces aux archives en ligne de Pain¢hé
Il y a de nombreux documents dans tous ces domé&saes oublier les conférences de Nick Hobbs (pas
toutes enregistrées ni documentées - dont unalégiDes voix négatives de femmes-chantéuses

0 LeFestival Mythe et Théatr2014 sera dédiéREVE(s).J'ai lu avec intérét le livre de
I'ethnopsychiatre Tobie Nathaba Nouvelle Interprétation des révd3eux citations :

» « L'interprétation des réves est un modéle deimglagociale responsable ». Magnifique
déclaration, et elle clét son livre. Je I'applicaisra une pratique et a une «interprétation»
critigue d’'une performance vocale - et a plus foaison d’'un théatre chorégraphique...

= Dans le cadre d’'une « philosophie de la prédictiau’il met en avant - trés généreuse et
exigeante - Tobie Nathan spécifie : « L’explicatidaest pas une interprétation, elle rumine des
causes. » Bravo pour quelgu’un qui est aussi umostitiologue !
Etil y en a des choses ethnosociologiques a direette « Merry Go Round » de Sue McCoy !
Et il faut les dire !

Cette invitation est faite dans un esprit qui coamprquelque chose que
je trouve extrémement important et que j'appelthkstication
sentimentale »Sophistication raffinement sophistique (ou l'art et de la
maniere ont autant ou plus d'importance que learantSentimental
intelligence du cceur, ou cceur de l'intelligencee thtérance lucide, une
sagesse perspicace, un scepticisme éthique gselaa@nturer aux confing
de I'étre humain.. C'est ce que j'ai voulu dire @ &aire suer Orphée ».

Notes suOrphée trempé de suesurhttp://www.pantheatre.com/2-
MT13-fr.html .

Merry Christmas !
Enrique
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Enrique Pardo

The question :

What are your critic8lthoughts on listening and watching Sarah McCagarding her
performance, and especially her “voice performafce”

"Merry Go Round" by Sarah McCoy, Live in New Orlean June 2013
http://vimeo.com/76397084

My reaction first: this is a terrible video and fiaet of making it public is, in my view, and litdly, a
“negative” move: distressing and self-destructivean not ‘redeem’ it as a radical artistic or Viatave, like
via negativaortrash or punk-destroypoor artor art brut (raw pathology}- crucial as all these artistic takes
can be. | did watch another video, “Will You Roltp://www.youtube.com/watch?v=laRaPOTsw@dere
Sarah MacCoy is touching and (but?) much moreaestd (even shy and ‘coy’).

My thoughts — and why did | call on comments omperformance” | seem not to value?

First, the video was sent to me by Marion Rampalpae friend collaborator, and a superb singereHe
would venture (I hope she does not mind): “an awenting to confront darkness in her performand@é&s is
the second time Marion “baits the devil”. The fings a horrific working text, extracted from adetof a
psychopath (a marine after the USA 1900 Shanghmediton) to the mother of a child he had murdexed
cannibalized. We dealt with it ritualistically. Thext did not make onto the stage.

This video is very different; with Sarah MacCoyeté is unquestionably heart — albeit here, a bibate, in
danger of heart-attack. This particular video hasrywing asthmatic-like short-breath and, to me, nyiog
throaty vocal blasts. | can see an endearing aed awseductive Aphrodite, but for me it is not feahand
performedenough to justify the video.What there is, is hpgthos: a Merry-Go-Round of drink and heart-
break (explicit in the words). A pathos that altges honks of bullyish raw, “flayed” rebellion wi¥hines and
wheezing moans of girlish regression. The wholeg@rowns in ‘Dionysian’ beer, sweat and peripheral
humour — i.e. northern-celtic dionysian, of thdatéd and fermentation kind.

In my invitation | mentioned Marsyas and Howling Wénd we are in New Orleans, the hearth of black
african-american soul and blues which offers batbfage and a model for a white woman singer likea
MacCoy to “let go”. Bourbon street is one of thgdm®st letting-off-steam tourist haunts in the UBe T5ods
are mostly black — Dionysian of the vodou kind,reuetheir tourist acts. And the ethos is, or hasry mostly
masculine, so that criticism of Sarah MacCoy’s pemiance can raise strong (feminist) concerns (velmy c
black men do it and not a white woman?) Anothebl@m nowadays, in the US especially, are critical
comments linked with the esthetics of overweight ahesity; with its excesses and sentimental claamg its
need to break the conventions of so-called femes@aerum (voice).

® Criticism : see my remarks on the notiorkéfISISand the link betweegri / crise / critique PanBlog http:/pantheatre.com/pan-
blog/?page id=538
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My question turns into: how to perform the shaddwur Western voices, what we (Roy Hart-influenced
artists) call generically (and philosophicaltie broken voice2 How do we consider, today, the links between
such a New Orleans female white Marsyas and RoyHdea of breaking the voice?

My take_today(l repeat and underline) has to do with artistanoclasm(breaking the icons), which has to do
with bothperformative capabilitandcultural sophisticationOne important update: today, “breaking the
voice” is no longer a one-way ‘royal road’ as itsna the 60s, to do with attacking and breakingteAmarble
apollonianbel canto The “hell canto” worship of Marsyas has beconst as iconic after the great vocal
liberation of the 60s and 70s. Interestingly, |@mh thinking only of the children of bladoul James Brown,
Janis Joplin, Captain Beefheart, to name but thmeealso of the crucial importancetbe philosophical voice
and what the young French philosopher Mehdi Bedtaaem calls “the three hysterical philosophers”tfef
voice, precisely): Deleuze, Derrida and Fouca®oy Hart was exactly contemporary with these events
Whether and how he was part of them, and wheren@d Stand (and perform and teach) today, is cetdraty
concern here.

Back to the question. | wrote that “I saw the andwea recent solo by Francois Chignaud. You caubt get
a more opposite spectacle: hyper-manneristic, puscicamp transvestite, impeccably crafty dancesarging
(mostly counter-tenor baroque femenine), with @ull-vaudeville costumes (a stuffed pheastant irhdaal-
piece!) With very refined irony and quotations. €f my early artistic mentor was painter Robert
Rauschemberg — but it took me years before | carldulate why! Camp and gay studies were only just
beginning when | was at art school.) Chignaud’s performanceas | enjoy it in theatfe

o intimate (an audience of 50) - and mostly solarha to my current strong displeasure with almdist a
“ensemble” work | see, because it sacrifices irdliality to pious chorus. Hence my insistance on
“iconoclasm” in choreographic theatre (where thezne be big numbers at work...) In a nutsh#ules
are made to confirm exceptiongiet the other way round\nd rules are cultural/psychological references
— more below.

o Performative capability- Roy Hart posited: “you are what you can voiceipbrtant. But here | want to
turn to another strong bias of mine. My conceptibxoice performancean rarely be realized by singing a
song. There are exceptions — and Annie Murath’sieerof “El Gavilan” was one. What | hear (and see)
predominantly in songs is a rendering, an integti@t, like in all score-based music : verticalitadcor
music-hall quotations. Performance, for me, statien the actor touches the floor. When the bodgrent
fiction, and breaks away from the vertical voic€ouching the floor involves desceniekeiya into the
underworld of cultural references (of broken voires

o Cultural sophistication- Another motto: The more references, the bettéroice performance (of the
broken-voice kind) breaks open references, perg$dima break-throughs, “sees through” cultural fgrms
and sees them through, all the way to speculaheetenents. The genius of Roy Hart’'s take on th&do
voice was (again, “for me”) his (e)valuation of abacting out. His credo, like most of his timeisgs Self-
centered — unlike the “hysterical philosophersfezsally Deleuze — a very important and unexplored
historial parallel. Roy Hart’s key notion, his ‘gtéekrm’, was consciousness, in terms of self knogdgdnd
especially in terms of awareness of shadow (theevas “audible shadow”.)

Some last words osophisticatiorand something | value enormousdgntimental sophisticatiollow me a
joke: I hear “sophism” in sophistication like | m¢&€uba” in cubism: Cuba takes me (via vodoo) te sloul of

"I will not got here into the relations betweenfpemance art and theatre — though it is a cruoigicthere too. Maybe later.
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the cubist enterprise — certainly Picasso’s. Sogidosophers have been accused throughout Wdsisory
of being mannerists and demagogues - often dehedualification of philosphers — because of their
emphasis on form aner-form apparently caring for manner at the expense tect and refusing the
superiority of what is nowadays termed “phalo(gojaem” (the superiority of the phalus / logos tang. The
voice was (is) possibly the main concern in theédnsof sophism and of its sophistication, themmfioof loving
Sophia philo-sophia

The agreement of the Merry-Go-Round Forum biengghé#icipants do not concert or consult with eatifer,
| have not read any responses to this day. Indutwill only add footnotes and url links to fatalie access to
references and ideas.

Enrique Pardo — Santiago de Chile, Sunday Jany&913.


http://www.pantheatre.com/pdf/6-forum-Merry-Go-Round-gb.pdf

Merry Go RoundFORUM / Sarah MacCay
© PANTHEATRE 2014
VERSION en FRANCAIS mise a jour :10/01/20m442
URL = www.pantheatre.com/pdf/6-forum-Merry-Go-Round-glb.pd

Page 10/48

LINDA WISE

A video that is sent to me by a singer | love adichize - | take the time to listen...... falling into agpairing
rejection of a memory of a sordid Bourbon Streea@aturday night. Steamy summer New Orlearts at i
most revolting. | leave the video for almost thweseks and decide to listen without the visual iemag

The amateur recording — the coughing — the clinkilagses with non-listening clients the honky- tppkano
and then she begins — a lamenting wail. A dar&pelta accompanied by one note on a dying piarosha
enters into a rhythmic section she bangs a despexpeétitive right hand on the top of the piancoanter
point with the dead note — anguish builds intofitet hard broken sound screeched right in heratwo
difficult to hear the lyrics at this “breakpoint’maybe something like “They don’t break it down ridgfore
she chants the refrain — “This is the way that Mgwround” — again the lyrics disappear but one shiear
something about him leaving and another full tredatrenching screech

“This is my problem” From here she increasinglydaeeper into her story — repetitively more andemo
vulgar, violent and a “fuck you” attitude that lgfs more and more all poetry, nuance. ....and yés shere,
concentrated, staying with her crude music thaistiams her right hand and her voice into a pathetirney
that sees no end. She sounds breathless and mdemavhether her voice is going to last.

The last chord — she shakes out her right handshe ihad a cramp — coughs and warmly, touchirmyg s
“thank you” to a space that hardly seems to lisbeme in spite of a few sodden claps.

And then the visual image — obesity, badly dyedimlen hair with traces of dreadlocks — chipped maihish
on surprisingly small pudgy fingers — the lost cejte, large quantities of beer and a non-listenimgpncerned
public . | feel Sarah McCoy whoever she is, droavimea pathology built from her environment...... and he
voice and artistic and musical gifts plunged by gpéthology. There is such an identification wiité broken,
the lost, the looser with all her incompatible faigis that one feels that whatever she might siegvoice
would fall into a broken screech that denies afiutg — and all hope. In this song she lets gdighity and yet
she, Sarah McCoy gives this very gracious — “Thank.

She has “performed the song”. She is not the saaigeast not yet — because her identificatiastrisng and
the patina and pathology of her voice seem fastibhew as differentiated as an operatic baritones kenot
music | want to listen to more than a few timesis hot a vibration that inspires me but thersamething
terribly — and | mean terribly — human....and toughim voice that could be the voice of the permanen
community of homeless that live in the Paris metrdise voice that gives voice to the margins of snaiety
where spirit is sustained by alcohol...and the etif@n underworld with its own codes....here a meoy g
round is not a romantic carousel but a never-engimi@l fall. OR maybe,who knows, as my daughtesteto
me at Christmas:

“Birds make great sky-circles of their freedom. wHdo they learn it? They fall and falling, theygaen
wings” Rumi

| hope so for Sarah McCoy.
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NICK HOBBS

The video strapline is ‘The Incredible Sarah McCadlhat's a bad start. My first reaction is ‘mmm.which is
an expression of bemusement, which might mean wiia' big deal, or is there a big deal here, of am
missing something?

There’s a plump (in that unashamed North Americag)woman dressed in a dull coffee-brown swimsuit
seated at a piano in a club playing with some niaussc(the Oopsie Daisies) whom the camera — arfthpsr
the ear — disregards as entirely secondary toothesf— the singer-pianist. She wears a golden @adathich

| find a bit distracting. Before she starts, sh@kes a fag and drinks a beer, two signifiers ofi@nticity, ones
which fit with her look. | take these to be parttloé performance, and her way of saying ‘hey guykgals,
I’'m a rebel and I'm for real’ and maybe ‘I'm no $pfyirlie, I can hold my own with any guy’; maybéaourse
she just likes smoking and drinking but both alet @elf-conscious so | think there’s more to @nhhat.

Which begs questions about authenticity — that majth of blues, soul music and rock ‘n’ roll. Quess like
is the performer authentic because she’s assunegat thetarian trappings of authenticity (a lifedd/hard) —
booze, fags and burgers — or is she really theeb@&the voice of an echte prole whose solutiobeimg
trapped at the bottom of the pile is to thumb theise at the snots and say I'm gonna have a gowdand live
my life the way | want? And should we care? Wiltielarger, that's the myth which did Janis Jogmd Amy
Winehouse in (amongst a great many others), sa notth to fuck with perhaps. Which maybe is why she
gives the impression of dabbling with it ratherrttiacking with it, so to speak.

The performance - at first I'm interested, becals®has a clunky piano technique along with a bekeice
which rolls freely through a raw bluesy singinglstyvhich sometimes shows signs of wear and forcatiger
than a completely relaxed vocal technique, butsghaktay because mostly her technique is pretty géod
watching the video, one sees her wobbly mouth aslgbly body engage with her wobbly voice in a wayackih
is kind of free, and that’s a pleasure to watch.

This song has a Leadbelly-bluesy intro which igtgneice and promising but it doesn’t last longddmalfway
through this short video | start getting bored. Aragk myself why?

First problem is the song — ‘Merry-go-round’. McCanvote it but it doesn’t give the impression thia¢ spent
too much time writing the lyric, because most @& siong is the chorus line ‘This is the way thatmprgo-
round’ repeated ad nauseam. And it may well bettlteaimage of a merry-go-round is terribly sigraint of the
trials of a life lived hard (it's about a guy whealves his woman) but poetically it doesn’t do itrfee, it's just
not sufficient. The chorus is repeated too ofteth o similarly.

Which brings me to the next problem, which is tineet or rather the lack of a good tune. Therekisic of a
tune though it's basic, even childish, and conwsrai, and it doesn’t bear much repetition, and aldoesn’t
develop during the song; the second half of thg s®kind of the same as the first half only arbdre tired.

And then there is the third problem, which is that piano playing isn’t up to much, in fact oncstgae intro,
it's kind of unlistenable. It's primitive but notimitive in a way that you'd go wow this is fromettideep
undersoul, it’s rather just primitive in the wayssfimeone who started to play the piano a few wagéslt's
also not clear what the other musicians are thatdtey’re not adding any counterpoint, they'rstfilling out
the sound a bit.

At the end of the song she says ‘thankyou’ befbeeatudience claps which is a professional way\ofiny
clapping. We all do it. There’s nothing wrong wéklf-satisfaction (though it's not to be trustedidd she has
another beer and looks for her fags. If it's a Iseg) she’s going to be plastered by the end.

So just to summarise, I'd say that if | came upara8 McCoy in a club, | ‘d probably be entertaiaed
interested, and | wish her no harm, but I'm notwglio make a trip to check her out, and I'm notwtho buy
her records, though if someone sends me oneistdn.
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IAN MAGILTON

Dear Enrique,
| am not so very good at this kind of critiquem &0 subjective. If | love it, i'm usually incoresrt and if |
don’t, I'm not interested enough to think aboutd sort of personal Catch 22.

| was impressed by Sarah McCoy (nho microphone@)eajoyed that southern black blues. heavy hortken
deep phrases. | also enjoyed the relaxed brokemdsouiwished that she had allowed herself to pldly those
delicate high sounds that sometimes popped upeant of phrases.

| was a little put off by what the the Norwegiaradl Graktor lesbe’ presentation with the beer, gherts, the
cigarette in the piano, it seemed forced, evengbnedt was difficult to get a feeling of who shasv

Try Big Mama Thornton

Your lan

NOR HALL
up your alley dear Pan
dear Enrique, an appreciative letter rather thaessay:

Fantastic juxtaposition of those two: Frangois @haud and Sarah McCoy. McCoy presented her botheat
piano with such promise. The ‘holy’ cigarette wadantunate, and the big flat pendant a clue to@ on
dimensional voice. | am not a voice person! (foyane else reading this Enrique & Linda know) but after
keeping company with you all and Ellen H. for ygeary first thought was regret that McCoy hadn’t bzl
benefit of some kind of training that would calfrveice up from a niche or cavity below her nedkere was
that huge instrument and only one small key orbthay-trumpet presst! In the background | imagities
black momma who sang it originally with pun intedd®ary go round, when your man is gonenourning,
ala Magdalena, the loss of Love. McCoy’s avenues\wast compelling sound were cut off by something
tough--an obstacle to the growling tendernessdhg sleserves. | don’t imagine Maenads as dyket)dy
way. Where is the Sarah McCoy type woman in thehleeon? Maybe in a pathological subcult of Athena
Artemis? They're all divine pathologies (the gosis)l don’t mean to curse a type, but am curiousiblvbere
the tough, fat form belongs. It must be facedj@assay, through ethno or socio searches of sonte Wi
it/she had an embodied voice, it would be a fortoliel@ne from which | would shrink.

Chaignaud, on the other harfdtp://www.youtube.com/watch?v=FmMX8F9QYNYs-jure Dionysian
performance-- utterly engaging, disturbing, rivgtseduction. | did see him live at the Walker {gsdr in this
Mimosa piece and felt totally stunned. Even nownlreot sue whether the extraordinary singing voice
was ‘his’ or another of the 3 performers who wdss &him’. But the sounds and whispers and rangeoctl
expression coming out of him compelled the listgrbody toward him in every moment. It made me ligel |
was (as in a Redon drawing) a disembodied largargha large eye straining toward a dark proteamdt.
Very opposite to the feeling in McCoy's vocal arfdypical presence. Please inform me about Chaigwaed
you get a chance.

Thanks for the opportunity to consider these vaoalges. | look forward to other takes..
xNor
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RALF PETERS
Dear Enrique,

sorry for answering so late to your e-mail! | stdrto write a response earlier but didn’t get teraat Here the
first attempt:

Thank you very much for the invitation! Althouglkl®n’t feel ready to contribute with critical commémthis
very voice performance, it was very inspiring tade/our thoughts and follow the different linksikke the
article from Victor Mair about the chinese meanaigrisis. | know him as the one and only translafe
Zhuang Ze, a book that I like very much and useetones in my “chinese” inquieries.

Yes, we do have a conference in Febuary, but wimegtan with "voice and performance art" would notero
the video of Sarah McCoy. We want to explore thestjon if and how the voice can be used outside the
“classical" realms of singing and acting (music #&mehtre). | am trying to find my way into the wic
performance art through my “Dao Series” and myasse with old chinese thinking. Anyway, bridgingro
interests sound very good to me. | don’t know yet but | am sure there will be a good way.

Now - after your e-mails from yesterday and todadydecided to write a word or two about my impressof
Sarah McCoys singing "merry go round”:

| like her presence, the “earth “ in her body amthér voice. There is some kind of selfdestrucéisra
tendency in her, or better | sense something hké tSelfdestruction or violence? | am more ate@ddty her
deep voice than by the broken sounds she doesioi#gh | like broken sounds) One gquestion that cantes
my mind is: Is she driven or does she drive? Itreet change.

A rough energy, impressing but...l wonder if shestetle a story with this song and her voice or if my
impression of her voice would be the same with ywatiher song? | don’t get a Dionysos feeling listgrio
her although there is beer and cigarettes included.

| would very much like to know if she could singardifferent way. In the end there is just the ¢joes Who
or what is acting here?

best wishes from Cologne and until soon!

Ralf
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GASTON ARTURO NEIRA ZARATE

¢ Comentarios “criticos” al_“ver y escuchaa Sarah McCoy con respecto a su performance \e Soiio
respecto a su performance vocal?

Viendo y escuchando a Sarah McCoy desde la iludgdestar en una posicion libre de pre juiciosmestiue
la performance en si misma es digna de ser vigpegciada ya que, entre otras cosas, muestranplaarica
y poderosa gama de sonidos vocales; registro daedgin la referencia al concepto crisis, se nestéiel
“cri” como grito, en una probablemente ya largateetemperada exposicion que es, sin duda, intensa
dindmica llevada a cabo con un esfuerzo en cierrad natural, propio, en donde también esta predant
armonia del conjunto (xilofono, contrabajo) querapafia y contiene sutilmente las variadas inflexsode
Sarah. En esta interpretacion es posible reconammlizaciones que oscilan entre el bell y del bahto
primando este ultimo, en donde la interprete astaidmente comprometida, con una expresion pregrant
afectos, particularmente en lo que a ejecucion lveeaefiere, muchas veces en el limite, como siena ir
mas alla, con muchas ganas y brio; en eso utiizaoecordancia su cuerpo y también el piano commehto
a percutir marcando un pulso inicial. Ciertamerggesible apreciar “sofisticacion sentimental” éanica al
conjunto.

...Claro Orfeo estaria alli sudando sobrecogido
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CHRISTIANE DIAZ

En las escuelas de teatro nos ensefian que quikedisgie al arte escénico debe cuidar su apardtalukgo: su
cuerpo, y con ello, su voz. Se nos dice que noédaios fumar ni beber antes de una presentacidniciio
menos durante. Eso es lo primero que sorprendeeraklvvideo de Sarah McCoy. Sin embargo, cuando
comienza a cantar, uno puede notar la mucha exgeaique tiene.

Pareciera que su voz es grande pero brusca a aatogue que no tiene miedo a “dafar” su voz dursinte
performance. Es como si hubiera algo muy dentrelldeque quiere sacar a través de su voz, y quesiteae
una gran potencia para lograrlo, con pasion y gattetal. Ella usa ese poder de la voz, esa eneogia
poderosa para expresar lo que tiene dentro, simriarprealmente si dafia 0 no su aparato sonor@ahSar
requiere de ese permiso de romper con el cuidadh gzeder cantar a todo pulmén lo que desea comunica
desde su mas profundo interior.

Su voz tiene algo que recuerda mucho al estilo dieléd Ambas tienen una voz llena, grande, que transmite
grandes emociones. Es posible reconocer a ratoénamos, parecidos a sonidos del canto arménico o
multifonico. Se podria pensar que quizas es poamuieas son mujeres de ancho cuerpo. Sin embargo, alg
parecido sucede con Amy WinehoUsguien en cambio es muy delgada. Winehouse tieaevaz poderosa
pues sus canciones tienen mucho que comunicaa. aley® dice: “mi voz es entera, 0 sea segura, precisa y
decidida, cuando reacciona y tiene un motivo papamdirse en el espacio” (65).

Las tres voces tienen algo de nasal en su vozdegusguna u otra manera se relaciona con una esg@eci
sufrimiento que viven las cantantes al momentoudeesformance. Cuando digo sufrimiento no me refeeun
sufrimiento al realizar el acto de cantar, sincsufrimiento interno que contienen las letras, geeesitan ser
dichas — o cantadas, en este caso — pues algcergalintenso les produces.

Algo parecido sucede con los afroamericahoBebido a su cuerpo y su historia, su voz es irsa@ente
poderosa. Se dan el lujo de jugar con su voz codamles guste durante el momento en el que caraaecdh
disfrutar de cada uno de sus momentos, pues gozainasu voz, y producen esa misma sensacion enaguie
escuchaban.

Con Sarah McCoy y su perfomance de “Merry Go Rowsutede algo similar. Aunque no entienda la le¢ra d
la cancion, entiendo que es algo intenso. De hemhi@s de comenzar a cantar, Sarah debe tomarse un
segundos para decidirse, tomar impulso. Y aunquetramsmite una sensacién de algo grande, fuerte y
poderoso, disfruto de su voz armoénica. Logro galmirmomento de oirla pues también se da la libeldar
jugar con su voz. Y eso es algo que dan ganas ieridanzarse a jugar; gozar con la voz propiacaily
personal.

8 http://www.youtube.com/watch?v=JT9OH4ccctDon’t you remember”, Adele. Concierto en Paf811).

® http://www.youtube.com/watch?v=WohouY9LO6Back to black”, Amy Winehouse. En vivo desde Hoes (2008).
Yvaley, Julia. Piedras de agua: cuaderno de umiz dei Odin TeatretChile: Ripio Ediciones, 2012.

M hitp://www.youtube.com/watch?v=CyVuYAHiZb&Hit the road Jack”, Ray Charles. En vivo
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GABRIELA RODRIGUEZ

Antes de Sarah McCoy habia escuchado solo a urex blanpca cantar asi: Janis Joplin, idola de n@ntud,
icono de mi época. Es que el rock de los 70'shestacorporando ese sonido negro en voces blainciésndo
un timbre desgarrador que era la identidad y &llpgio de los negros relegados en sus getthos.
Comienzo asi mi comentario porque fueron los réagksgque se habian inspirado en esos musicossnegro
gue marcaron mi juventud y quienes posteriormemdenarian a conocer y amar el blues, el jazgcatlt y
esas voces que tienen mucho de lo que ustedesillammaz rota, que para mi siempre fue la voode |
negros: maravillosa e incomparable.

Cito a algunos de estos inspiradores (los que dueckado habitualmente) contemporaneos de Howlirf:Wol
Bukka White, Little Walter, Muddy Waters, Big JodlNdms, Sonny Boy Williamson, Willie Dixon, Fats
Waller que también serian de la voz rota, @nigsamente todos se apellidan con W!!) y, pasterénte
uno mas conocido, Louis Armstrong.

Por otra parte, en lo que aparentemente estadargraste con la expresion del sonido en el bhus el rock,
En otra de mis busquedas espirituales, he escudtemtdmar’ y cantar a algunos monjes tibetanos.
Especialmente a un antiguo maestro que dirigitirorde 10 dias para meditar en total silenc&u voz
grave, ultratimbica resonaba en la enorme salaridcvibrar todo el cuerpo de los que estabantios al
empujandonos a las profundidades del alma. Esanzozomo muchas voces juntas por su potencia sypor
efecto. Venia de otra dimension y me alentabateser disciplinadamente las largas horas en posiiz|
loto.

La voz de Sarah McCoy me remite a estas experegaide lleva a pensar que la voz rota seria aligooaso
romper el limite de la voz personal que nos sepala totalidad para que la garganta sea el umpbradonde
surgen muchas voces de esta y de otras dimensiones.

Esto es lo que me parece la performance vocal iddn $34cCoy que ella, como el blusero o el mistiatvaeen
un trance donde es posible reproducir sonidos ddhasucolores y dimensiones. Donde su voz es lajnez
canta a muchas otras, movilizando en los queclaceamos algo profundo y sorprendente.

Ref. de Cantos de los monjes:

http://www.youtube.com/watch?v=RxK4pQgVvfg

http://www.youtube.com/watch?v=jpXFzhjBUUo

Estudié Disefio Teatral en la Universidad de Ghilarios afios después en 1985, cuando
mi tercer hijo venia al mundo comencé apasionadtameeastudiar Tarot, Astrologia y
Andlisis de los Suefios. Se abrid el mundo m&gmobolico y mitico que me llevaria a
 desarrollar mi fundamental interés por la sanadi&tudié y trabajé con la reconocida
sanadora Adriana Manriquez en Chile. Viajé a ingasia Santeria y formas de curacion a
. Cuba. Luego en Peru trabajé con el chaméan degaJahuanchi, en la zona del Manu
. de la selva peruana y también en México y Veneamigparti con varios curanderos. La
sintesis definitiva de mi recorrido de este canaioarrio cuando en 1990 conoci a
Alejandro Jodorowsky con quién aprendi Psicogeggaly Psicomagia. Desde esa época
hasta ahora he seguido desarrollando e integraneixperiencia con la Psicomagia, el
Tarot y todo el mundo simbdlico a través de laizaaldn de talleres grupales y consultas persomaléshile,
Latinoamérica y ahora en ltalia.

Acabo de terminar el tercer semestre del Club @ardele la Academia de Fernando Gonzalez.
Ver www.psicomagia.cl
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PIERRE-FRANCOIS BLANCHARD

En préambule, je souhaite formuler que la seulerfagie j'ai trouvé de répondre a la question,

est de moi-méme en poser d’'autres.! !l | - Regaalgidéo! Avant tout, c’est le regard « vidéo > s& pose
sur cette femme qui m’a fasciné.!

En premier lieu, mes yeux se sont posés sur altétpjue mes oreilles.!

La physicalité de cette femme, ses attitudes, egus¢c m’ont beaucougffecté Elle me donne

I'envie de questionner ce que je vois. Qui est-BlRourquoi elle ? Quoi ? En tant que pianiste, ja
toujours été fasciné par I'attitude physique déigidints interprétes que j'ai pu rencontrer, ouiven
écouter. Les regarder jouer en dit (parfois) beapdplus) sur leur personnalité, leurs musicalité,

leur choix musicaux, éthiques.! !1 - La premieresfion que je me pose est donc culturelle : qeltait ma /
(notre ?) perception

de sa « performance vocale » s’il n’y avait pagd&o ? Derriere cette question simple, s’en

cache une multitude d’autres.!

Par exemple, en ayant a notre disposition uniquétiamio, nous demanderions nous si Sarah
McCoy est-elle blanche ou noire ? Il y a a cet eitdjuelque chose de troublant, du point de vue
culturel. Sarah McCoy - blanche - est-elle « léggi» culturellement pour chanter cette musique

« noire-américaine » ? A partir d’'ou et quand pawvoous parler de « [égitimité »,

« d’appartenance » a un style de musique attriiefteaou telle communauté ? Est-il méme

éthique de se poser une telle question ?!

Il me semble que I'aspect culturel d'une perforneanacale, est centrale. Malgré nous. Quelque
chose auquel nous ne pouvons échapper. !

Je suis fasciné - a travers le travail que jedaex Marion - par cette question des allers-retours

d’'un méme « style » musical entre différents canits, différentes cultures. !

Par exemple : les chemins du blues entre le contew@opéen et ameéricain, entre I'anglais et le
francais sont réellement fascinants. Ou encora figsion entre le chant protestant et afroaméricain
pour donner ce que I'on appelle « Soul Music »gésopar Enrique Pardo. !

Ce que I'on voit et ce que I'on entend dans la@idé Sarah McCoy en est pour moi un exemple
flagrant de ces allers-retours culturels, et dulite que cela créé.! 12 - Sur la fin de la vidé@sk fascinant de
regarder l'attitude de cette femme lorsqu’elleesssert

une (énorme) biére. Cela montre pour moi, que ed’'qn « est » dans la vie, peut (parfois)

paraitre tres différent de ce que I'on exprimecegue I'on « met en jeu » en « performance

vocale ».!

Ce qui me fait faire le lien avec la deuxieme gartiest justement I'écoute de sa voix parlée, qui
contraste fortement avec sa voix chantée, et gncere une fois - pour moi est presque plus
importante a écouter, pour comprendre les « enjgusychologiques de sa performance. !

|

I'l - Le Son! Sij'en viens a I'écoute propremelitedde sa voix, - passé le « trouble culturel »gésoci-dessus,
je dirai par moment que je ressens une violencague semble pas compléetemglaicéeau

bon endroit. Il y a quelque chose d’'un peu « fored ce qui me concerne. Comme si un élément
névrotique venait troubldenjeu de sa performance un tout petit peu trop fort.!

En évoquant I'aspect « forcé », je ne fais évidentrpas référence aux sons cassés, mais a la
p'erformance vocale prise dans sa globalité. ! @rclusion, sur cette fascinante vidéo de Sarah McCo
magnifique et touchante « femmepirate-

névrosée », je me pose cette question : I'artl @sédecine ? Lorsque cette femme monte

sur scene, quelle est sa préoccupation premieef&r® du bien a elle-méme et pour elle-méme

avant tout, ou tenter de se (re)-mettre en jelg sen public ?
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PAULA MENDOZA

Actriz, cantante y logopeda, actualmente compagusaestudios de canto lirico y muasica con susjoaba
como actriz, eventualmente imparte clases de castadio Logopedia y Arte Dramatico , en 2009 pa€
en el Taller de Octubre/Noviembre Pantheatre eis,Padespués continué explorando en el ambitoakat
con propuestas conteemenino Singular Gritde Ghetto 13/26.

Merry go round / Glitter and be gay

Desde el punto de vista de alguien que se dedioal @ianto, al canto “técnicamente perfecto, befiedido...”, ésta
performance de Sarah MacCoy podria parecerle: éeliema, desgarrada, insolente, e incluso hiricBsm es
exactamente lo mas interesante de esta interpipfague esextrema en la expresionfea, en el sentido de ni
buscar una perfeccién en el sonido y la imagerirdéiprete, sino una expresion de la entrafésgarrada, en la
voz y en el cuerpo de la intérprei@solente pues invade el espacio sonoro y vital de los “esgleres” sin permiso
sin preparacién, sin previo aviso...h@iente porque el espectador (y seguramente en directo sestsacion e
mucho mas palpable) siente que presencia una es@edransformacion visceral, de catarsis, de dgeah un

expresion, a pesar de la aparente brusquedad,ntionaj auténtica.

El espectador no preparado, el espectador sinagsgato, esta en un bar (no en un teatro o urtaigjino, en algo
tan cotidiano como un bar, un espacio familiarjnypsevio aviso se encuentra invadido por el cantdundo de une
mujer “bufala-herida”, es carnal, hay sudor, hagnbuhay alcohol... nos alejamos completamente déigsa del

cantante-intérprete perfecto, de imagen medidagswdn su escenario, con sus focos, su maquillagjestamos tu &
tu con la bufala herida. Hay riesgo, parece que &xta descontrolado (aunque no sea asi), y ettagpe no es
alguien pasivo sentado en una butaca, si no algjense encuentra por sorpresa con esto y queléiepeion de
ignorar, de mirar, de mancharse o de huir.

Hay riesgo, un espectador preparado sabe lo gaepvasenciar, o tiene una ligera idea, tiene bd&pmsicion, se
sienta en la butaca a recibir algo que en muchssscdaa pagado por recibir. Y el intérprete ya sstéhacer nadse
aun en una posicién de expectativa. En el bel ca¥ta jerarquia es muy clara, y muy marcada. 8xaal

intérprete alejado de los espectadores y de si on®ybre un escenario donde debe intentar ser peri€aesta
mucho aprender que no se puede subir a un esceoaritanta presion, y que incluso lo que tenemestiar es
todo lo contrario, dejarnos ser imperfectos, pama aiténticos. Pero claro, muchos afios de técejeggicios,
estudio... en el fondo eso no es lo que nos intermsatodo eso se debe olvidar en el aqui y ahelrhatho artisticc
pues nos interesa ver una expresion auténticadebWerry go roundesta lleno de aqui y ahora, de “imperfeccic
y de autenticidad, y al mismo tiempo hay maestiéagnterpretacion. Es una voz libre, conectadpresiva y que
deja lugar al grito, al desgarro, con un registoapcantar, cercano al habla con un uso claroedeinador nasal
combinado con el hablar/gritar el texto ; y los f@s que la acompafian crean una atmésfera comaeet¢ocinfantil

de terror que contrasta... y resulta inquietante.

Busqué un ejemplo de una intérprete de canto lqieopino que sabe muy bien lo que significa s&rdica en el
escenario y al mismo tiempo disponer de la técngspecifica que se requiere en esta discipl
http://www.youtube.com/watch?v=0ByViX0t-1E

Algo totalmente opuesto al video de Sarah MacCgtarBos en un auditorio, con un publico atento pamado que
sabe lo que va a escuchar e incluso que puedeayaecsBcuchado esta Aria de la 6peamdidemuchas otras vece:
Hay una gran orquesta y una intérprete Diana Daguauante todo esto y llevando en “la mochila” eppracion,
Su técnica y su experiencia, es capaz de hacepan@mance auténtica y conectar esa exigenciacalugi vocal
con el sentimiento del personaje al que da videses minutos. Esta aqui y ahora; y atras quedankes/os previo:
y todos los afios de técnica. En mi opinion Diamampe” en varias ocasiones esa perfeccion de suinoa

liberandola asi, para ponerla al servicio de laresipn auténtica. Al igual que Sarah, Diana ingiaperformance
antes incluso de cantar, con su forma de entrat anditorio, y también continla después de landthota. ¢ Quiza
podria ser mas extrema en su performance vocal@ePgee sea asi, pero estaria fuera del estilo.aDisa
practicamente todo el margen del que dispone. Algblos cantantes liricos vamos aprendiendo coaflos es que
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las canciones que interpretamos por regla genstah éan estrictamente escritas: melodia, dinaneogo... que es
nuestra obligacion aprovechar todo el margen qeelaa la improvisacion e interpretacion personalgasi todas
las ocasiones hay que perderle el respeto al cotoppara dar vida a su obra.

Son diferentes voces, una mas en el bel cantotaynods en el canto “del infierno”; una “bufala-defiy una
“gallina sofisticada”, lo feo y lo bonito, el bdeho de humo y el gran auditorio que huele a pezfearo... Pero el
mi humilde opinion comparten algo, que es en d@fmila verdad de estar y ser en el momento presé&tgo que
aungue parezca facil no lo es, pero resulta impretxe.

SOL INZUNZA
Hola Enrique, cOmo estas!
Esta es mi primera reflexion sobre el video de IS&aCoy. Creo que es un comienzo, una puerta paa t
algunos temas que me parecen interesantes y quensalrobservar y escuchar. Dime qué te pareceyesio
seqguir desarrollando mas ideas:
Metamorfosis de Sarah
Evidenciar el trastorno de personalidad del clasiostrumento, transformandose en una extension
corporal/vocal y visual del mismo suscita la ini@nsde intérprete y objeto: Piano toca mc coy,adgbnando
el imaginario tradicional. Piano s6lo mueve susoddéclas de manera “compuesta” (aunque siempresiem

sabido que habitan en él seres monstruosos) y mesdpulsada” y, por tanto, liberada. Por eso esp
vivencia pura que entrafa rock: transfiguraciogrginica y discordante a la vez.

Un abrazo con alas en vez de brazos...

Sol
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Ezra Faroque Khan

The Merry Go Round-The calling of voices to song.

| began with an initial response that met the vaitsilence. Why | thought? Me, | want to sing drovl and
jump and growl. But hey, the silence had somettongay. So | let the feelings look to the full maoside and
swirl with their own business.

The initial response:

“....'This is the way the merry go round'...| like hdrsing along with her. Miss my cigarette too. Shékes a
dirty chord and rasps in breath. Makes me grow dwadr look for my closed piercings and scars. SHelk us
all under the table and further down still...”

She begins. Sarah MacCoy begins. We see her sugloken cigarette, slug a pint and speak in muost
innocent, teenage, Red Riding Hood wonder thaebdler full body, attire, actions and years.

The dirty chord strikes.

The call to God, or Gods, or Goddesses and spidatsd.perhaps the Devil too. It's New Orleans. Toeling
of the she wolf. The Jekyll and Hyde. The ingestihiquid, smoke and breath to produce voice/s oon
you feel is shining full. And Death gets ready l@pcand dance along to the ‘merry’ sounds of theogmd.
Sarah M’s song begins...to the best of my knowledgklearing:

“Yay, ay, ay, ee, ee, ee ee, ee....

Yay, ay, ay, ay, €ee, ee, ee, ee....

Woah, woah, oh, ooo, 000, oo0....

Woah, oh, oh, 000, 000, 000, 000....

These are the songs that come from under bridges

From the bushes, to the ditches

These are the songs that come from under tunnels

Sitting in puddles, every night that rains

These are the songs nobody needs heard

I’'m covered in dirt, they don't hear the words

But these are the songs nobody needs heard

Cause they don’t know the things

And they don’t wanna break it down

The way | do...”

During the voice performance:

She huffs and she puffs,

She howls and she growls

She closes her eyes to look within

She plays the piano with caresses of sin
She rages at times like Hecate’s wind
She bellows with heart wishing to sing
Her face captures all but her body is elsewhere
Grounded with lead and drowning in beer
But at moments we see and feel the spell
Touching our desires to scream and yell
And tell mine and your world...go to hell
(Ezra Khan)
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| understand a little better my initial responsee listened a little closer to the words of thagat the
beginning before the piano and melodies kick infRer it's an underworld song, a were-song. One thaen
Sarah M’s build up of rawness and ‘fuck you’, ‘futlem’ ‘fuck it’ attitude, which grows, and in aatbge
way, like a teenager at full mast or a soul at emfgeecliff, gives rise to the kind of bravado ydieéxpect from
the motley crew of underworld daemons, with messaigat ‘God’ needs heard...cause they need to be
heard...at any cost or the right cost.

She calls upon and captures in her voice perforsand song, in her struggle for breath, in her plagy
playing, for me, a transformation that we all segkere by, the ‘were’, ‘the animal’ and the soulis) desires
to be expressed, if only we can find the necedsaaiyto free the voices and maybe, to allow for bineak-
down and break-up that allows for the break-through

Sarah M, in that context, transforms...here in véaceoices and becomes possessed. Possession. Who
possesses who? At times you feel Sarah controledices, at times, that they express themselvesigiir her,
framed by the music and atmosphere. But, innatetyfeel...everything can go much further down or.op..
across. But where are we going to? Maybe Jim Mamri the Doors, or Janis Joplin or Jimi HendrixQdis
Reading or many others we can mention, perhaps-Haytoo, can tell us...

Given that, I still get a sense that new age spitiseekers would have a field day with Sarah MgcGsive
up smoke Sarah, and drink, and lose weight andslémkthe light inside and open your mind and h&'aknd
| can see her take all her clothes off and in het Riding Hood voice, say...”"Which one of you mother
fuckers is first? I'm gonna swallow you whole anuit you out in dirt!”

Maybe we buy into her and the song because shs ld@kshe has lived the song.

| find her most engaging at the very beginninghef $ong with chord, a cappella, with the thump .bdave
her calling and then trance inducing singing/reigtaof world | feel she understands and digs deeghare.
And though we see Sarah, stationary at the piakéirig away a Wurlitzer melody, with almost delieat
detached hands, in my imagination, I'd love tolseedance her voice...
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Julia Pascali
Sao Paulo , 28 de diciembre de 2013.

Presencia ! La verdad en el escenario !

Durante afios persigo un sentido de " exposiciém'gfdrta a los dioses, para experimentar la vidaoenbre
de la especie, como héroes , y la experiencia siguaala de y por la presencia en el escenario .

Este estado de testificar en si mismo y delantesdetros las experiencias de y por la especimsailtivado ,
deseado , preparado, diseminada y buscado tanto@uso acabamos por creer que todo el mundo jdega
esta manera y punto de vista.

Como los ritos de paso , donde la vida es la myddelenitud se manifiesta , Sarah vive y expame
mensaje de los dioses al mundo humano . Desd®ldeal'sin nombre" ella ofrece a si misma para que
defrontemos a nosotros con la maravilla terribléad=reacion.

Comparo la verdad traducida por Sarah McCoy, eio jda 2013 a la de Ida Felipeg, filmada por mi 8861(
http://cameraweb.ccuec.unicamp.br/video/cw17210427/

En la abertura del video se puede leer :

"lda Felipeg , aproximadamente 80 afios de edad.envlopolo nel valle Del Rio Natisone , provirgéa
Udine , ltalia.

Nada se ha establecido en la grabacion del video.

Ida habl6 , naturalmente, sin la intencion de naoséra la camara. Y asi se convirtié en una acjrem su

extrema naturalidad (lease ingenuidad ) revelagdimo grado de representacion , de arte, de sagrado
¢, Qué tan profundo y natural debe ser el trabajaatel para ser convincente ? La técnica deberantsge
tornarse invisible para alcanzar el maximo depagsentacion.

La ingenuidad es la madre del arte s6lo comparaiesl maximo grado de representacion " .

* Vide 1:36 minuto y ademas donde ella cuentandgro, y especialmente cuando canta !
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Daniela Molina Castro
De performance vocal
"PIRATE WOMAN"
"La pirateria vocal"

"Ella canta con las tripas!"- fue mi primera exjpbas

Pero... Que es cantar con las tripas?

Con las venas rojas.

En que punto se conectan

el dolor y los sonidos rotos?

El dolor y la musica?

La técnica y el alma?

"Cantar con el alma" y como la expresion del alsearansforma en estilo, como en el caso de larSosic.
Muchas veces cuando cantamos con en alma, nodajleelsale es limpio y puro.
Salen a flote nuestros &nimos y humores.

Ella canta sabiendo que nadie la mira?

El canto de esta mujer me parece una pesadilla deranimos... hecha soul.

Es también un canto derrotado.

Desde el punto de vista del espectador, qué asdmgs toca, la técnica o el alma? Como pueda séchica
una herramienta para expresar el alma?

Para mi ella es un personaje dionisiaco, de bacBeal exceso. El alcohol. Ella es basicamentexgrso:
fisico, energético, emocional.

Me interesa ese cantar desde el exceso, a travésaso.

Pero hay algo que me falta.

Podriamos decir que le falta equilibrar con safa&tion? Sutileza?
Necesita este tipo de canto/llanto/grito del almasih sofisticacion?
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Susana Quaresma
simple words on Sarah McCoy'’s performance.

It's interesting to notice the “modesty” of thdaiintroducing the Incredible Sarah.

It's undisputed that this woman as an enormous powéier voice and we can observe that from the embm
she opens her mouth and as long as the perforngameseon.

| feel that she could use the theatrical aspectnmuare. She could do some kind of exploration Gedent
vocal environments and dynamics. It begins Viattte and angry and the entire song keeps the same mood.

On the other hand the musical environment is varysang and contradictory with the use of the glockeel,
which gives us the sound of fairy tales. Also thosanges of character with the profound and gutuaiae
are absolutely beautiful.

Love this squizofrenic use of sound and text.
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Gaétan Emeraud
30 décembre 2013

Chanter & en mourir pour réveiller les morts...

Une franche goulée de biére, une belle soif, unarfe boit et fume.

Les premieres images laissent entrevoir une ambidecafé concert a demi désert. Tout au fond olesries
jouent au billard, un contre bassiste attend, unrhe tiens un archet, un métallophone cache ereparé
femme.

Au premier plan une femme fume. Elle fume une @tiar porte un body noir, sa méche décolorée t@mube
son front, elle est énorme. La biére flotte sysigno, la femme a des piercings dans le nez,redkrmne la
démesure.

Cette femme offre sa chair au public, elle va jasepeau sur cette chanson.

Dans une autre vidéo du méme concert, la camégaagsttre champ (love bug —c.f you tube), on voit
I'assistance clairsemé, le public ne semble pasiapénent venu pour I’écouter.

Des premieres notes tintent sur le métallophongh3ape sur le piano, elle se racle la gorge,w@@tnouvelle
gorgé de biere, elle est préte.

Une note dans les basses, elle lance son appgli #adresse cet appel ? Au public ? Aux musgriux
esprits ?

Le souffle traverse des cordes vocales imprégnééabadic, de nuits blanches, d'alcool, de solitddeyie.

Le début du son est tres nasale, devant le makgieuche est grande ouverte.

L’appel se module le son [ou] vient habiter sa génge poitrine, le son est moins violent, plus doorir elle.
L’appel a retentit comme une siréne, un champ dezain, il va falloir partir au turbin, le rythme loléte
comme une machine qui se met en route.

Elle frappe le piano, réguliere comme un pilonyasix porte le rythme and blues, le flot, les saasade
guelgue chose qui avance.

Ca avance comme quelque chose de lent, de résopuissant, une locomotive, un bateau avec uneaoue
aube.

Tout son corps est possédeé par la musique, plusiigxiste autour, on pense que rien ne pourrgker.

La voix a gardé I'accroche nasale du début de Eappl'amplitude poitrinaire de la fin de I'appel.

Elle a les yeux fermés, la mise en route se teripameun cri, elle semble perdu I'espace d’'une séepouvre
les yeux et commence une série d’accord.

La machine repart de plus belle, elle crisse,esifét souffle est haletant, le corps chante commigateau qui
craque.

Elle remet du charbon dans la chaudiére, elle érutterpelle, elle chante sa révolte, elle estage.

C’est un chant de résistance, elle nage contreusaat.

Quand elle s’essouffle, sa coléere se fait désesglterse reprend, elle court devant la mort. Suigues
mesures ses doigts se fond |éger, son corps sentis lourd quand le piano s’envole.

S’était une ruse pour tromper I'ennemi, elle revmorciere dionysiaque pour hurler son sabbatstGie
combat, la scie musicale comme un ange regardélsdtee la chanteuse, elle se bat avec le piaeg, son
souffle, elle donne tout ce qu’elle a.

La fin de la chanson sonne comme un gong. Assoiffées’empresse de se servir une nouvelle biemagtch
va reprendre.

On sent qu’elle chantera toutes les chansons dewwert, qu’elle fera tous les concerts de la ssmat
gu’elle tiendra toutes les semaines qu’elle pouEhe. chante a en mourir pour réveiller les morts.
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Audrey Pernell

Taking in Sarah McCoy's performance of “Merry gamd”, | ask myself what exactly is so worthy ofritical essay?

Don’t get me wrong, | think her performance is werfdl. The raw emotion behind her scream, the d&diprecision of
the piano, her beer drinking—cigarette smoking—tigaclad, fat, sweaty self onstage is all very agigg and

entertaining. | appreciate her ballsy attitudegalcabandon, and technical skill as a musiciarthirlk she is a very
talented artist. And yet, | don't really find thperformance particularly innovative or special wheonsider the legacy
of blues, gospel, soul, rock, metal, etc, etcstrtivho have been part of Western history and popuilture for decades.
| enjoyed the performance, | think she’s fantagtist as she is, but | feel really no inspiratiorahalyze it. It doesn'’t stir
anything in me that | haven't already felt whendisng to the greats: Koko Taylor and Janis Jdgliname a few.

http://www.youtube.com/watch?v=9ybNulPlo-k

http://www.youtube.com/watch?v=tVioT1r8Ay4

And then | started thinking that maybe my attitiglerhat is interesting, worth writing about. Thetfthat now, in 2013,

| can witness Sarah McCoy and think so little of Mot to be-little her, but to take it in and i@ sooooo impressed or
shocked or offended as | once was, before | statiedlying with Roy Hart teachers. Ten years agosheeams would
have inspired serious questions about vocal heh#h;physical appearance would have disgusted mrewhiteness
would have put me off. Now | can say, “Do youmini More power to ya.” | can appreciate from eigrase what it
feels like to “break my beautiful voice”, on and stage. As a teacher, | have had the privilegleziring so many
different voices, of witnessing all kinds of strarand unique artistic processes. My Roy Hart tngiias taught me to be
more generous with my listening. It's hardtto find value in most voices | hear.

Over the past few years of teaching, I've also begiressed with how much faster my students ledrhey seem to
suffer from less vocal and artistic prejudice thaxperienced and harbored when | first startedrdtvis creative path.
I've seen students scream the blues in the codrsaepsemester, often in just a few classes — dongethat took me
years to muster the courage even to try. | donftktlit has to do with my capacity as a teacher; fet is, the next
generation has enjoyed a musical and vocal diyetisitt once was kept hidden within specific cultwentexts. | think
that today’s students aren’t as burdened with #meessocial baggage that | carried for so long. nkamy, screaming just
isn't that big a deal anymore. Not that theretisvork to be done. We all have our shadows to.fdget I'm observing
that for many students, the big discoveries oftapplen in more subtle kinds of work. It's less dbie thrill of
screaming, of showing your big fat and ugly. Hieha! moments seem to come when people let go of tkpgaations
of a specific end-result and start to intuit whtreir voices want to travel and what they uniqu&dye to express, in any
given moment, be it a scream, a sigh or a whispeéh@ught... for me this is the essence of singirghtues, part of the
tradition’s history that | feel has escaped popatarvention...another essay perhaps?).

To sum up, | was impressed with McCoy’s voice periance, but not so inspired considering the bluesyext. At first
blush, | feel that the raw screams and provocatisg of being onstage have long been accepted grettd in blues
performance. Perhaps | would think differently lifeard her voice in some other musical contexhaWvould happen if
she took the scream out of the blues, or the Wuesf the scream? Would it fall on deaf ears?
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Marion Rampal
31 Decembre 2013

Sarah McCoy,
Big Easy &t he Hobo Bayou Walkyrie
Fragments de courte vue

C’est moi qui ai forwardé la vidéo de “Merry Go Rall a Enrique, Linda et d’autres amis de
Panthéatre.

Un ami nous avait fait suivre a Martin et moi anlicar un copain a lui commencait & manager la
carriere de Sarah McCoy. Notre ami pensais rectnendans “Merry go round” un air connu, et
doutait donc qu'il pat étre une composition de MgQdest pourquoi il nous a demandé ce qu’on
en pensait.

Merrygoround

comme

la plupart des compositions de Sarah MCoy et degsaupe, les

OOpsie Daisies évoque

d’autres ritournelles bluesy ou folk, ou encoreedansons de

marins.On reconnait facilement dans le style dielaoiselle et de son groupe une certaine
alternative folk américaine, accro au vintage uaplugged,

aux images d’Epinal de lzoborie

(Jinvente le mot, les Hobos sont ces travaillewmgabond durant la grande Depression. Il y a
plus sournois que laoboriec’est lahoboborie exercée elle par des gosses de riches
surdiplomés

qui jouent du Bluegrass habillés en guenilles)

On est d’emblée dans une esthétique dégliguées éhBom Waits,de cabaret pirate et de
chiens a trois pattes qui hurlent a la lune.

Le blues blanc,

alcoolique par principe,

buriné par essence,

romantique de surcroit.

New Orleans est son port d’attache, ville pirate milles douceurs et noirceurs, berceau
toujours vivant d’une tradition musicale riche emplexe, et surtout, paradis des musiciens
alternatifs qui peuvent jouer tous les jours auataaicoins de la ville, entre les parties privéees,
manche dans les rues pietonnes, et surtout deplgg®u moins officiels dans tout ce que

Big Easycompte de rades et clubs a concerts, des plus lraples aux plus mythiques. Sarah
Mccoy se revendique également d’une forme de taldatrpuisque ses concerts se veulent
décalés, voire acrobatiques, qu’elle chante a Eesiva téte dans une bassine de zinc, ou
gu’elle martele un blues a I'aide d’'une chaisesgaéblement fracassée au sol.

Une mince enquéte révele que McCoy porte aux nees ithfluences majeures que d’aucun
pouvait déceler dans sa voix: Tom Waits, doncjuet gtonnant, Fiona Apple.

J'aurai du mal a produire une critique de la chasaeet de la songwritter

gu’est McCoy.

Avant tout parce qu’a mon sens, elle ne se plasalpas une catégorie d’artistes dont il
faudrait critiquer la musique et la voix. J'auraimhal a la placer dans le territoire des voix bjues
extraordinaires d’aujourd’hui que sont Trixie Wait] Shemekiah Copeland, méme Fiona
Apple...Et jestime qu’elle est plus, comme d’aiite elle le prétend, a la recherche d’'un son “a la
Tom Waits”, qu’ancrée dans la tradition vocale blus variée, qu’on pu distiller avec génie Big
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Mamma Thornton, Blind Willie Johnson, James Bookéa,Rainey pour ne citer qu’eux...

En bref, la musique de SarahMcCoy m’'interressezgsse.

Par contre elle m’interesse pourpgformanceplus precisémment pour la touchante
radicalité de ce qu’elle choisi d’étre et de faue scene. Et par la radicalité de son placement
vocal.

Mc Coy serait donc I'Artefac la Tom Waitpoussé a son comble.

Incongru mais attachant. Comme I'est toute sa pergle chanteuse.

Eminemment délicate et gracieuce par dela le cracra

C’est une curiosite.

Une créature. A proprement parler un personnagensnt pas de foire, mais Bantasy.

Sarah McCoy a du fantastique en elle.

C’est I'ornithorynque scenique.

Et que sa voix soit tout a fait insupportable poentains n'y change rien.

Parce gu’elle s’obstine justement a chanter danggistre non seulement sans doute inadapté
a sa voix, mais en plus en I'abordant par la fame!n

Elle force jusqu’au bout.

Ca passe ET ca casse.

Et ca force I'étonnement, sinon I'admiration.

C’est le forcage épanoui.

Mini short, cuisse dodue et nue, le corps gras inistallé, glouton de biére, whysky, cigarette.
Pourtant pas une once de burlesque, de vulgarité.

Pire: elle parrait pure.

Comme une vierge viking rompue au closecombat

contre les dragons de tous poils.

S’en dégage une drble d’'impression, toujours faigias, voire mythologique.

Quelle est I'histoire de cette héroine, qui powssseblues impossible, constipé, frénétique,
contre vents et marrées, déployant tarfodee pour garder au plus réduit, au plus condensé, le
message melodique?

On se prend a réver d’'un étre fabuleux qui viendexnbrasser sur la bouche.

Pour entendre comment elle chanterait apres.

Pour entendre ce dont on se doute aisement , queyMist sans doute une Soprano de type
printanier.

Mais peutétre

gue ¢a ne se passe pas comme c¢a. Peut étre quie tle\Garah McCoy est

celle d’'une vestale d’olGtremonde,

missionnée jusqu’a I'os d’incantations boueusaatacles

rocailleux.

Elle a fait le voeux de se foutre le feu au gosesi la flamme vous leche I'oreille, peu lui cdau
Elle fait du bien parce qu’elle fait mal a toutqu€on se dit ddBiensur la voix.

Sarah McCoy passe en France en Fevrier et jaemee d’aller la voir... en vrai!
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Sarah Quintana
Sarah McCoy’'sMerry Go RoundndLost-Soul Singing

For a religion to be a religion it has to descendywmu, descend and descend and descend and knotd e
ground and make you believe whether you want tear Something that you hate because it's goiriglito
you but you can’t stop. That is the only religtbat is convincing. The only one.”
— David Plante“The Accident”

Sarah begins with a thirsty swig of beer, suckin@aaigarette. But the beer runs dry, the cigarteds
a hole in it and the piano is out of tune. Ratkoll. She pounds on the frame and during acttlisly sordid
performance of‘Merry Go Round; her cigarette rolls inside of the piano and dets. Blessed it was broken,
only Sarah’s singing voice bursts in to flamesis hice to see someone so graciously go to hell.

Sarah’s singing is anything but virginal and congdiepure at the same time. It is honest as dis |
not soul singing it is “lost-soul” singing for skeenbraces bacchanalia. She makes you think of JBroes,
Screaming Jay Hawkins and the shouting vocals iy pank rock/hardcore, all consequences of earbjatic
vocalizing and the merger of African and protesteaditions.
(http://www.pantheatre.com/archives/pages/forum_MMfEnch_prophety And there is religious fervor and
conviction in her drunkenness.

The broken voices of blues-men, the crazed wailofgs/angelicals, and the reckless promises of
politicians: these are familiar songs in the Solhile, the intro to Merry Go Roungd takes us temporarily
to the East and Sarah’s accent is anything buth®out she fits right in. She situates herself ilp@and
actually below the Bible belt— a New Orleans die, lthe anus or vagina of North America, where veecadl
fucked and in need of salvation. This is a vol gives birth (and shits) and exemplifies the etad “born-
again” therapies like primal screaming and rebmghi

In Lost-soul singing there is an annunciation—abeception of a new idea from a mystical or
mysterious origin (Gablik/Plant€onversations before the end of Tymélere, Holy Spirit descends in
diabolical screams.These are the songs that come from under bridgas! ¢overed in dirt . . . in a Barroom
full of Slobs!” With her band, a gypsy, gutter-punk circus, theetturns sea-shanty and rages into a
performance as dramatic as an opera. But in offegeg is no shouting and screaming. Murder an&dor
hearts herald no blood-curdling cries such as tf\skipedia).

Sarah takes us to church, but not just any chuclecatatic hell-fire and brimstone cult where thesc
of the possessed are more likely to make you belebatan than in Jesus. This performancévarty go
Round makes me believe in Satan. Sarah is the revesélubt-soul singing—preaching vice, the underpell
of bacchanalia and the thick sweetness of “I'dtdagain” damnation.

New Orleans Singer-Songwriter Sarah Quintana bbgamusical studies in high school at New
Orleans Center for Creative Arts. She attended laomiversity New Orleans, earning a bachelor’s
degree in English Literature and French while cauitig her musical education. With a background
rich in jazz, roots music, and folk, Quintana pléysally in New Orleans and tours in France
alongside saxophonist Raphael Imbert and La Coreddime Spirit.

For more information, visivww.sarahgquintana.com
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David Goldsworthy

Vocal performance,
So who is this woman Sarah Macoy who belligereatisicks vocal art in this way?

I'm reminded of early RHT public performances, i pre-verbal. "Language is dead, long live tbeg" -
the battle cry of the late 60's in Roy Hart Histergnd "le théatre du Cri - I'écho des origins'eatlines of an
article written by Catherine Clement for the "Qdan de Paris" after an RHT performance at "I'Qdéo
during the "Theatre des Nations" theatre festivehted by Jean louis Barrault. 66

For the most part our utterances were extravagatreme, guttural, hideous, (Audio extract "Mamarmeal"
by Vivian Young, "Helleluyah" Chorus, with Nadinee@ges as soloist, the magic chord etc .... largely u
consumable by the "average theatre-goer" (oftesetdho remained at the end of the "show" were piaten
candidates to become part of "the group"!)45

but fascinating evocations of those ancient ahdnman energies lurking in the depths of the hunoaih s
These vital and creative energies, become dangérmasombs under the weight of layers of judeaastian
culture

The Roy Hart method was to dig into the mind andyb@y whatever means) to bring this archetypabloc
energy to the surface, in part, to free the indisidrom his historical chains, but also to reatesantique
ritual and reconnect the "person” to a collectimeanscious,

This was the phase of the work in the London studiere it was more or less unconceivable to sisgna
without tearing it apart, ripping it's guts outjping off the layers of veneer and politesse,
and showing total unconcern for the iconoclastatadorship of "pure” sound"48

Some autobiography : what brought me to " voicekior the beginning was not the charismatic presesfc
Roy Hart. (I met him some time after beginningaket voice lessons)31

| was troubled - | had a lot of life energy "blecK. My intuition told me that there was a way &atwith this
outside of "normal” clinical therapeutic practiégtistic expression seemed to be the way, butdnia
inspired by any of the traditional art forms | caam@oss and subsequent readings of the modern-aagtm
existentialists took me towards the Jungian thebarchetypes - a very helpful model to explagnspnal
"problems”

"secret theatre - not for everybody" In Hermandééscult book "Steppenwolf’, Harry Haller, in sgaof
himself came upon this mysterious sign, which ottexappeared. It led him to a process of "self Weokbe
(in some ways) "reborn”. A process of self confatioihn leading towards deliverance from a history of
academic culture, and the imprisonment of his sefife

The "RHT" was at that time (it no longer is) a safriMagic Theatre, not for everybody.18

My first voice lessons consisted of ne hour of gdim the limits of my voice in depth and heightdda the
point of physical exhaustion (you see signs of ithiSarah Maccoy's performance)

Usually vey hoarse afterwards, | was freed (forrdglel) from the incessant internal dialogue | wasdito.
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| felt more "permeable", alive, and more sensitveolours , perfumes, sounds ,connected to a fnead'
self.

What inspires Sarah to give her kind of perform&nce
Is she a "furnace" of wonderful, wild, wounded ejyetliving on the edge, one foot in heaven andather in
hell, neglecting her look and her health, seeminiget oriented towards slow suicide?

Vocal performance for me today contains this exposnergy, but moderated by a form of consciaugrol,
and the development of the voice over a large hatrsrale which makes me feel now more like an
"improviser / composer".

PS : here is a comment on Sarah’s performance &rosmerican friend living in Berne

“yah sara mcoy is good, the energy takes her oveterasting she sings blues but plays a kind of swee
classical piano she found the -mask- which allows a
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Sharon Feder

Response tMerry Go Roundsarah McCoy
in preparation for the 2014 Pantheatre Forums aedms”

| am writing this after weeks of having first sesamd reflected on the video sent of Sarah McCoyisgiglerry
Go RoundRather than reviewing it and attempting a thotoagalysis of any kind | will, instead, reminisce a
little — offering up some of my own associatioreelings and fantasies. Which have hovered oveaesehd
the stimuli, both the video of her performance Bndique’s invitation to write for and participatethe
Pantheatre Forums on “Dreams,” which bring backntlygh of Marsyas and Nick’s Hell Canto, that dontéath
much of the period when my presence was constairtgitne series of Myth and Theatre Festivals fdyths

of the Voice” between 2004-2006.

First, onMerry Go Roundand “The Incredible Sarah McCoy.” Upon hearing slong, especially the chorus
and her rendition, 1 was reminded of the song “Mige the River of the World” from Rober Wilson’s
Woyzeck, with music by Tom Waits. Interestinglye tsinger is an impressive, large, and voluptuoomfe
with a deep and charred voice, creating a whirlvanalind which, nearing the end of the play, all the
characters revolve in a circular dance/ritual/$meri | remember little else about this WilsongaeThe
message and realization of this one song had #isagt impact, like a nightmare pulling all thegpes of the
story, including my own place in the audience—ofthe side and up in a balcony seat, my view gdhrtia
barred by a column, a begrudged fault of the agchire at I'Opera de Paris—down, deep into a vasferd
light and shadow, rhythm and darkness, a celebraticuffering, a way of laughing at and sendinffesing to
Hell ... and going down with it.

Sarah McCoy’'sMerry Go Roundffers a smaller glimpse of this centripetal dovangdvpull in the rhythm of
the song, its mood and her rendition, with her bday side-remarks, her rough voice and face resttiand
sweaty. In contrast, the title image, of a meroyrgund, offers a centrifugal dynamic, suggestimgthings
will fly off from the center if they don't hold oras well as its associations to childhood, its aigst for
merriment, or is it Maryment? As in the Virgin M&¢Zould it be nostalgia for virginity? “This is theay the
merry go round when your man leaves you and yout ek@ant him back.” Here | step back a moment and
remember her off-song actions, attitudes and spg@ecluding her relationship to both the camera dredother
musicians) and how these contribute as much tangrenings carried by her “voice” as does the qualityer
sung voice. While her sung voice takes me downpattle, the impressions of her performance from the
beginning of the video to the end, take me dowrtleare— the two meeting and intertwining in interegti
ways.

A few images and impression from the video of tafgrmance oMerry Go RoundA hand held camera
settled on or near the piano gives us a close aadfrontal view of large and voluptuous women seelsin a
fitted and very revealing black (shorts and tank to or is it a negligée?) pierced through the nbseJong
died blond/brown hair dreaded and held back... dtadel held back ... Hmmm. Her cigarette, lit, iskaat
and unsatisfactory, and she wonders if there maih it, before she places it on the piano akdga swig of
beer. I, watching, am admittedly impressed by loafidence to display herself in this manner (I témdiet
before a performance ... a theme | will come badhter.) At the same time, | am also repelled by twaga
first, strikes me as aggression even arrogancehartned heartedness. | begin to read her at#sd kind
of cover, or cover up, distancing myself from hetibas audience and as an artist, keenly awaré tiaae
been managing similar qualities and dynamics, albalifferent ways, in my own current work on destion.
On a later viewing this repulsion is not as sevangl, | can listen more to the lyrics and singinigelieve this is
because of how she ends the song.
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Before continuing to describe the end of her pentorce, and all that occurs after she has finisheging),
when her actions and speech offer a different aaugdeinsight into the prism of her character, mparjumps
to pioneer feminist film theorist, Laura Mulvey ahdr lesser know article titldéiandora: Topographies of the
Mask and Curiosityn “Sexuality and Space” where she states hentidn to “use the story of Pandora to
illustrate how the topography of seductive surfacd concealed threat make up the iconography dethene
fatale.”*®> My term, ‘cover up’ in the previous paragrapkelMulvey’s term ‘make up’ in this quote, both play
on the inside and outside topography of the feneimmask and dynamics of masquerade. While the texake
up’ also refers to the coming together of two (lever friends) after a break up, it differs from beym, ‘cover
up’ which aside from being foundation (the skinareld cream used to hide unseemly pigments and)spots
connotes criminality just under its surface. Cigalarah McCoy has a seductive style and appeathate
contrast radically to Ingred Bergman'’s, the herahBotorious analyzed by Mulvey for her article, though
her allure is not altogether different.

In order to prevent from going too much on a tangamd because | wish to remain writing associtiaad
not (too) analytically, 1 will continue by inserirsome excerpts of my own writing for a chaptemgfmasters
thesis, “Destruction e.t.c”, on the subject of Ramadand Mulvey’s reading of the myth as it pertamsoice
performance —which | feel are relevant both herm tarthe theme of the ForufA.This can allow me to
continue through to other impressions and assoaisti

| continue now with the final quote from the footepan axiom, “The wonderful war between words ted
voice,” which is taken from a lecture Enrique gavébersytwith at the Centre for Performance Retesr

12 Page 57 Laura Mulvey, “Pandora: Topograhies oMhask and Curiosity,” Sexuality and Space
(Princeton: Princeton Architectural Press, 19954o.

13 page 44/45 Sharon Feder, “Destruction e.t.c” Ehédasters in Advanced Studies in Scenography.

“Mulvey adds that the anxieties occasioned byfigngre of a woman caught within the inside/outsiarity can be identified
iconographically with Pandora’s, due to the proxynaf her infamous box, ‘a small box (or jar) hat contained all the evil of the world.’
Box and jar are related metonymically. Both are doeta and both carry, in the story, ‘a forbiddewrst locked away.” As ‘motifs
associated with the female body,” moreover, bothsamilarly ‘subjected to the dialectics of insied outside.’ Following the same logic,
Mulvey continues, ... the box has a spatial stmectbat relates back to the topography of Panderaelf: her exterior mask of beauty
concealing an interior of combined mystery and @andhe mask and the box each conceal a secretighdangerous to man’
(Topographies, pp. 62-63) ...

“ For our purposes, it is important to note tha thotif of the womb (hysterium), the box within thex in the female body, ‘is
not subject to the same taboos as the female {anitastead, as Mulvey notes, the latter is lidkmoth topographically and metonymically
to the female voice, her mouth being the box frohese it springs. Mulvey’'s assertion that ‘the segrassociated with female bodies is
sexual and linked to the multiple associations betwwomen and privacy,’ further cements this assioci. (Topographies, p. 66). For the
voice is not only the vehicle whereby secrets &t br disclosed, the passageway joining our iandrouter worlds, but also an important
source of power, private and public.”

“ ... The work done with voice in the Wolfson/Haradition claimed as early as the 1950’s that menvemen are able to cross
gendered lines leading to the development of exdgémdnge vocal technique. At the onset, the idealrive for became know as the ‘Eight
Octave Voice’. Even more profoundly however, is éipproach whereby ‘voice work’ itself functionsdikhe creative process wherein one
listens to the internalized sound-image, emboditihgfore and while expressing it externally, ofteithout knowing what it will become
when finally sounded/heard/developed. In the estdges of a vocal composition the voice is as pelefined and grows gradually by
means of its own recognition. Consequently, if thie® is the muscle of the soul, as is commonly hiblen the curiosity to know oneself
can be said to be fueled by the materiality ofubiee itself.”

“If the voice both provides the content and is Wiehicle whereby the self can be heard and potgntaimmunicated, then the
mask of fully formed words and melody can be saidtand in opposition to the voice like the egosdimethe sexual instinct. Working with
unformed and ‘broken sounds’ is then an invitatiorthe audible process of transformation. The VébifgHart traditions calls this ‘the
singing process.’ It is described at length by édifiwolfson in his unpublished writing, pertentlyetil Orpheus, the Way to a Madk the
developing stages of voice-based performance, tiuggle between pre-formed, ‘pure' vocal sound,ogeizable melody and speech
becomes paramount. Enrique Pardo, heir to the \&folffart tradition of voice work and my mentor, sdihis ‘the fabulous war between
words and the voice.’ Like the ego in the transfatiire process... in the singing process the mask &ghrt as it reconstitutes itself in an
endless dance of the struggle for signification.”
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“Giving Voice Festival’ 2004, as an introductionttee new theme for that year's upcoming “Myth ardtre
Festival”’Myths of the VoiceThe axiom was, as far as | know, not repeatethagtleast not when | attended
the series of festivals in the subsequent yeails. /8y interpretation of it is largely a result tfe research that
took place there as well as my own experience RigliHart/Pantheatre voice work and specifically with
broken sounds the sub-topicMisths of the Voic2006.

The specific term “war” that Enrique employs in theote reminds me now of the first book that | rbgd
James Hillman, titled “A Terrible Love of War,” leito me at Malerargues by our beloved Liza Meyemf
her “incredible” library. Without the book in hanidzan only share from memory how Hillman’s talkdtee
blood the earth swallows ... demands ... as saciifieear, as well as our heightened senses and ina@bje
engagement in life and living during war that, despr maybe because of the suffering, leaves nidifea
seeming dull. While there may be obvious assamiathere to the song “Misery is the River of therd/an a
play like Woyzeck—which “deals with the dehumangiffects of doctors and the military on a youngisa
life,” (Wikipedia)— reflecting both the plot and Won’s choice of Music Director (I think all of ase

familiar with Tom Waits and his voice), its applice to Sarah McCoy'#erry Go Rounds less literal and
more in the lines of my interpretation with regatdsoice performance and broken sounds in thenfuet
That is, until, athe end of her song, McCoy offers her first ackremlglement of and address to the musicians
(otherwise left out of focus at the back and pegigiof the camera’s frame and hers), when she sire
fantasy of the piano, her own instrument and prynsaipport, bursting into flames as she sings —éghiity her
own cigarette. While Tom Waits’ piano gets drunth€ piano has been drinking”), McCoy’s is heldhet €dge
of explosion. She, too, drinks, of course, fromrapressively large pitcher of beer that sweatsha&sdoes, in
the heat of ... where are we again? New Orleans?ugisin indeed.

| now want to skip a stone and name a few otheafersingers, songwriters, pianists, whose “voides/e
impressed me over the years. First, a song disedwuring my latest residency and investigatioa the
Goddess Persephone, “Queen over the dead soulso’s mdme means bringer of destruction” (J.Hillman,
Myth of Analysis The song is by Tory Amos —overlooked, to my meymby Nick Hobbes’ in his
presentation of female singers of Hell Canto (orlavnong?) — and is title®andora’s Aquariumwith the
lyrics “... She dives for shells / With her nauticains / And thoughts you thought /I am not asking @
believe in me, Boy / | think you're confused I'nt Rersephone...” These lyrics helped me understangltte
that Pandora took in my research before | begdooloat Persephone and her role, along side hier sis
Aphrodite’s, in Psyche’s decent to the underworlthe-focus of my current work and latest performance

Persephone’s part of this story, too, speaks aixaith perilous contents and the dangers of ciyi@nd
vanity. Her voice, like Pandora’s, has similar irogtions. Finally, | can address McCoy’s style and
particularly her body, its largeness, and the weg/carries herself. | will do this with a quoteBryrique, from
a recent correspondence about Persephone whetatds 8 think she was a premature - only 14, akmnow
(some say even 13) - full of character, probablyrexic (I could be going against Ovid here - whygssshe
was playing in the narcissus field with "the big&sted daughters of Okeanos" - though | think Qaid her as
she was... ) - an impossible (certainly for hertmeot dark-mooded, negative genius (reckless, liensll anti-
motherhood..).” | would go with Ovid here myselhdugh anorexia is probably the opposite end of#me
stick and far more (self)destructive. It makes hiek of the tragedy of Karen Carpenter whose ariarex
completely explains her rendition and the lyrias ‘dn top of the world looking down on creation dine only
explanation | can find...” is that | haven't eaterdiays!!! No, Persephone is definitely not lighatled from
self-imposed starvation, no matter how ‘anti-moftoed’ you imagine her to be. Even Psyche, who doas
those heights, does so pregnant with her daughikmptas (meaning pleasure). No, Persephone neeuiedaq
lot of strength to tear the narcissus flower withdeep and stubborn roots out of the ground aed ap the
earth for Hades to come and take her.
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Having gotten that out of the way, | can returvicCoy’s sung voice, for which | need to refer, agao a
subject of discussion from the yeardwfths of the Voicelhis time, to the figure of Janis Joplin who's atu
to some Pantheatre students, as far as | recstigated Nick Hobbes’ inquiry into female singefdiell
Canto. Nick’s critique of Joplin’s voice is in symath my first impressions of McCoy's. If | recalbrrectly,
Nick argues that Joplin’s musicality was far tauitied by its genre and as a consequence, the mamwhich
Joplin breaks her sounds is limited too. So | anoas to hear what he thinks of McCoy. While | éspect
and enjoy Joplin’s singing, and have even speid gights out offering rather entertaining imperstions, my
adolescent crushes were on two different femalgess) Annie Lennox and Nina Simone. I'm sure | was
admitted into the B.F.A. Acting Program at U.B.Rarks to my rendition of “My Baby Just Cares for.Me
Having completely botched my second monologueHeraudition, one of the faculty leaned forward askied
“Can you sing?” to whom | replied ‘Just a littleridicating the space of a centimeter between mgnthand
forefinger. After the song, my future acting teagiNeil Freeman, extended his arms out to thessadd said,
“I think you can sing this much.” Even though | ntegve sung the songs of my two diva idols, | wasene
fully able to match the voice of either: Annie Lexrfor her sharp peaks and Nina Simone for her deep
suffering. At the age of 16, when | had told my hestl wanted to be able to sing like Nina Simomeckived
the reply, “I hope you never do.” Implying, | hopeu never suffer so much, and only suffering preduz
voice like hers.

In 2004, Regardless of Nick’s critique, Joplin rémea an important figure for Pantheatre’s femalie&o
students, and became one of the core subjectsrmjuers lecture at “Festival Improbable,” a thresydestival
of improvisation | curated in Paris (February 2QQfgsed on the theme of demolition that took piacesite
scheduled for immanent demolition (which sowedsbeds for my own research on the theme of desiructi
for years to come.) Significantly, the title ofrifjue’s lecture at Festival Improbable, “DemolitiohDreams,”
is in striking synchronicity with his chosen thefoethe upcoming forums, and an important twistriy
response to his invitation. You can view bits of lgicture online, at minute 3 of the 4-minute etliteleo of
the 3-day festival:

http://sharonafeder-projects.blogspot.ch/p/festingirobable 04.html

If there is interest in viewing the lecture in eaty, | can make it available online.

To paraphrase in part, Enrique, states “If thege @oddess who will descend to defend Janis Japlimy
opinion, it's Demeter” (Translation from French +ne), attributing Joplin’s voice, her star status &er
following to the cult of Demeter. Demeter is Pefs@me’s mother. Goddess of the Harvest and thé Eslre is
desperate when she finds out that Persephone ssngnisibducted by Hades. She raises hell, and dishear
daughter’s return. Hmmm. Could it be that whilesipossible to sing like Janis Joplin in the ctilbemeter...
it is neither possible, nor desirable to sing lea Simone? Who would “descend” to defend her@d{xhe
even need defending? If Persephone were the camesteer to, what man would dare?

In conclusion | want to share a discovery | madendy regarding a new etymology of the Goddessigia
Persephone, as “the threshing maiden” by Rudolftwéaian 2005. (it is a short and complex explamatiwat |
can send to anyone interested.) In his conclusMaghter states “Now, | believe, we know again wkaite
originally did: she (helped to) beat the sheavéss interpretation recalls the ‘corn maiden’ ... ahd¢ccepted
favourably, may have quite some implications for moderstanding of the myth and cult of Demeter laed
daughter, who used to be called up from the netbidwvhen the corn was ripe (Diodor. 5.4.5f. ab8idily).”
To introduce his discovery, which seams to havenbadely accepted, R. Wachter shows a photogragh fr
Java, Indonesia, of young girls in the act of thieg wheat, which, like Marsyas’ music, demands
extraordinarily effortful physicality and is ofteealized in alternating rhythms. To accompany thage,
Wachter quotes a German tale:
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“In a time before the Cholera break out in the @dmity of Munich,

a farmer in Tegernsee-Winkel saw, at night, hisithight up at once.

He took the Neighbors and watched through the sratkhe threshing floor gate.
They saw and heard three virgins threshing,

"we thresh, we thrash our arms for bread, and suondieath. "

Some say, the three girls were dressed completddiack,

but only the youngest boy of the family had seenftil apparition.

That was a hundred years ago.”

Source: tales of the Isarwinkel, Willibald SchmBiad Tolz,
1936, 1979. (translation from German, mine)
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Joserra Leza

Como mira un monje bobalicon y sonriente maricdasesnagenes desde su cuarto ???
mi recuerdo del video es algo borroso confuso
pero la fuerza salvaje ritmica domada por la ndéassta chica todavia esta.
Siento respeto incluso me admira esas mujeresegersesan con fuerza y arroganciagseja su
desconsuelo ynalestar como si pareciera que detras de esa mascara redobra y otra y
otra...presume de ser magica pero seguro que esconde mas.
También me recuerdo los golpes de cerveza solpiared, esta cerveza no es la cervecita sevillana,
esta servida en jarra fuerte ! y los golpes sos debgolpe de ataud!!! la cerveza sevillana coales
se bebe en cristal fino y se bebe a todas horadlpgar adesatarotro lamento otro "quejio" mas
atenuado y menos virulento y "vivo" pero sordidolén.
Por eso me gusta repasarlo en mi memoria porquerplado me anima a recordar "esa" queja de
metales pesados y me incita a correr hacia otgaséis mas ligeros y graciosos donde encontrar mi
VOZ

y mandarte un gran abrazo querido.
Joserra agradecido porque te acuerdes de él.
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Larissa Antunes

Analise critica de Larissa Antunes.

Cuando se escucha a la actuacion de Sarah McCquese observar una intensa relacion entre voz,
personalidad , instinto y sentimientos . Sentiaielsar la voz de un alma que no busca llegar adtsnpero
gue senti y expresa su naturalidad .

Ademas , me dio uma cierta angustia por escuclaron que me parecia ultrapasar los "limites" que me
molestd y llevé a la pregunta: ¢ Cudl es el lim@edestra voz? Conozcamos la medida de nuestribed#m

Es muy dificil conocer la totalidad del ser humamae vive en una sociedad donde la adaptaciéelagiana
directamente con la represion de los deseos udesit y formas de pensar y de actuar. Ponemosdssanas
sociales que nos sirven muy bien . Nos adornaategen y aseguran una relacion social segura yablesi
hacemos este ajuste a nuestra personalidad , tambié estamos haciendo con nuestra voz? ¢ Cdonemsab

se utilizamos toda nuestra voz y sus alcancepsienemos fuerza de hablar 16 que pensamos para L
sociedad? Tenemos tanto miedo de rasgar nuesira. vo

En nuestra vida civilizada, nos hemos concentradimten actividades dirigidas a la consciencia agoeenudo
nos alejamos de nuestra esencia. ¢ Y cudl es lei@sen

Hay muchos tedricos que la describen com diferentesbres:, "inconsciente "," Hades ", " alma ",I" e
infierno " ... Todo para hablar de uma parte detros que parece estar lejos de lo que conocimos.

El camino a este encuentro com el desconocidaddgdual , pero se habla como el alcance de le sgi
puede encontrar es grande . En "La naturaleza dsidae" , 1991 , Jung dice que " el inconsciemtesdlo
contiene todo el material olvidado del pasado de@desona, pero todos los rasgos heredados queason
estructura funcional del espirito humano " ( p.1) .

Asi , el camino para encontrar con el "interioatgre una manera distante, y a veces desgarrgoangue "yo

sé lo que tengo , pero no saben cOmo encontra®in ‘embargo , algunos autores como Alfred Wolfson
muestran que las cosas pequefias pueden tocaronsessinterior , y pueden indicar una ruta parastraepolo
opuesto. El dice® One must go into oneself first to be able to gbaf onesef... To go into oneself also means
to recognize one’s own hell... But to search foralkernative road, the one that leads to de oppgsite. It is
more important to be touched deeply by a few thihga to try to comprehend everythifBRAGGINS 2012

, p .59.) (Primero hay que entrar en uno mismo paraapaz de salir de si mismo ... Ademas deresrrano
mismo significa reconocer el propio infierno ..rgduscar el camino alternativo , el que conducpoéb
opuesto . Es mas importante ser tocado profundanpentalgunas cosas que tratar de comprender todo.)

Tal vez La forma de conocer a nuestros demoniasdsgarse llevar por cosas pequefias , impulsos )
sentimientos, que estan mas alla del proprio chi&rgreocupacion de bien o mal; o el alto nivelreécesidad

de complacer a otras personas. En el video "MarR@and " se nota el desapego crujiente de la centala
percepcion de los demas . Ella estaba totalmemge#ia a sus impulsos y parecia confiar en lo cageeh

Sin embargo , en mi experiencia como psicologa dinmienta de que para salir de control y coneetaria
necesidad natural, es necesario tener confianza mmsmo. El control parece una respuesta a layurstad
per el miedo de la represion ; o de no ser aceptgdimado; también para no ver lo que es feo, entas
causas. Por eso, puede ser mas facil de logrdespersonalidad social después de haber conssuigdomopia
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voz con fuerza. Asi, para mi, la voz tendra quedarditanciones conecidas” antes para asi tenardezé de
buscar la realidad que la atraviesa y precede.

Jo sigo en la busqueda de mis infiernos y meliogpn infiernos de, que a menudo parecen me heftejar
mi profundidad que muchas veces no puedo ver cerpropios 0jos ... y solamente sinto ... Asi coertiscon
la cancion " Maria Go Round " y otras cancionesgjempre me escapan a la razon . Me bueno!

Gracias a Sarah McCoy por compartir tu musicaigftarno .

"Tanto Hades como su reino se consideran ctonieora, del inframundo, el mundo subterraneo
, que es el sitio de los depésitos ricos , las metéosis , los pasajes de la muerte a la vida, desd
la germinacidn . " Libro llistrado Mythology, 199%.68 .

A Natureza da Psiqu€.G. JUNG,1991, Ed. Vozes.
The Mystery behind the VoicBHEILA BRAGGINS, 2012.
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Nina Negri

Commentaire Critique sur Sara McCoy

Cher Enrique,

Sans rien enlever a I'évidente puissance vocatette interpréte, je trouve la performance de Skfe@oy
trés violente et désagréable.

A dire le vrali, elle me met dans le plus grand emasa

Je ne partage pas la nécessitéaldétruiresur scene pour paraijpiis authentique ou plusspiré.
Effectivement, il y a eu une époque ou la plupe# drtistes étaient trasitodestructif§par exemple on a
mentionné Janis Joplin la derniére fois qu’'on g'estontré), mais c’était les années soixanteiraste-dix, et
il y avait un geste de subversion politique impéiclans I'usage de drogues et d’alcool.

Aujourd’hui je ne comprends pas le besoirsddaire du mapourmieux chanteou interpréter une chanson.
Ca me parait un geste forcé, artificiel et tres gahentique.

Lorsque je vois Sara McCoy faire cette performajeeouffre pour elle. Et pourtant je fume ! Mase
considére pas ¢ca comme quelque chose de bon powir@t pour mon corps, donc ce n’est pas quelque
chose que je voudraisettre en avant ou sur lequel je voudrais insister - dans unéop@ance publique.

Je pense que si elle prenait plus soin d’elle sdans les sens du terme - elle gagnerait en puissa
profondeur et crédibilité. Mais ce n’est que mombie avis...

Nina
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Christine Isherwood

Sarah McCoy’s whole appearance flaunts current snofrgvhat a female performer
‘should’ look like, never mind what they should sduike. She is large, wearing small
amounts of clothes. Her outsider status is confirfmgher hairdo, which incorporates
three different hair styles in one. She smokeddwgwhich she perches on the piano,
drinks her beer from a pint glass, her rhythmiapiglaying a call to arms, brings in
deep guttural singing, a blues wail as in daysooéy

Her singing persona begins and ends with glottgagament, the throat clearing ‘huh’,
with one in the middle for good luck, as if the ttg stops are the quotation marks
around the singer. Her piano, while an integrat pathe performance, holds a dual role
as liberator and prison guard. While enabling thrags voice and performance, it also
chains her, and keeps her locked away; stymyingliity to move, to move into her
body, at times binding her vocally and impactinghen ability to give of her song and
self. At times a lot of her vocal power comes fritna vocal folds, the dimensions of the
vocal tube curtailed. Other times there is a deepgagement with a more resonant
grounded voice: her unamplified voice is considerand powerful: yet it could be
greater.

Her cigarette seems to have some kind of transitiobjective, delivering her from self
to performer. It has its story, it place: it is dseto deflect attention away and
simultaneously to call the attention. Her perforoceoulminates with another mystery
about the cigarette, this time it does not havela im it but has disappeared. She
professes to be believe it could have set the pianiire, bringing drama, the
possibility of danger, almost as if she does nosater what she is doing danger
enough.

| would love to come across her, coughing and tigdrer throat while she sings,
hammering away at the piano, with her moments wéddisruption and Brechtian
cabaret, the merry go round spun by the flambolgdiharm movement.

The pool players in the background carry on regasibs she sweats her guts out; as
others do not pay attention, so she too has momeéreee she tries to pretend she is
not giving it her all; the throwaway lines, therdj the fag; not sustaining the moment
after, the discarding of that which has been.d time vocally younger, sweeter self
which manifests at the culmination of the songregéng- here | feel a sense of
betrayal as her throwaway self steps in: a diffekemd of hurt than that expressed
lyrically, a more vulnerable being.

After the song her voice is a bit hoarse, with semeal disruption occurring towards
the end. She has a lot of push. It seems to haae dre exertion, vocally and

physically, and her voice sounds tired and somewabetded by the end. She’s working
her stuff, exhausted and sweating, in lineage ofyntd the great blues/ piano playing
women of old. | imagine she’s listened a lot togaenin’ Jay Hawkins.

Merry Go Round Sarah McCoy
Merry Go Round Sarah McCoy
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Catalina Moya Marchant
Enero 2014,
La voz como medio de manifestacion del espiritu
Comentario critico al video "Merry Go Round" por Sarah McCoy

La primera impresion que recibo al comenzar a Veideo es el estado de Sara McCoy, me llama la
atencion lo deteriorada que se ve; la presencitadmrveza y el cigarrillo constantemente, el sudas
ademanes de mujer ruda, su voz cantada versugz abtada, cuando termina de cantar dice “thank yawy
dulce y aguda. Aunque mientras canta accede aiespde la voz que parecen interesantes y atractivos
también observo un gran esfuerzo por lograr estisi@® virtuosos, cercano al dafio y la lesion. $ad®m una
carraspera constante, una disfonia e incluso toséganas ocasiones. En relacion al trabajo deapmscular
para la voz, seguro que la posicién corporal emuéd esta sentada al piano le ayuda a ejecutarddgce, alin
asi su trabajo respiratorio es dificil, se ve magsada mientras canta. A ratos, se la ve en udoesiailar a
un trance, esto también le debe ayudar a accedertas sonidos. Cuando los sonidos rotos y eb gitrgen
por una necesidad mientras cantamos no hay daiiltagsson como llaves liberadoras del espirituwpia No
suelo forzarme a llegar a estos estados, la vardambnozco en profundidad este tipo de trabajosppuesto
gue he transitado por ellos en algunas ocasiores,no es algo que en mi experiencia use recumemte. He
visto a Audrey Pernell haciendo cosas impresiosaot® su voz, su trabajo técnico Yy la conexion son
sonido, se lo permiten. Pero la mujer del videa estly dafiada, imagino que luego de las presentscique
realiza queda absolutamente agotada e inclusoginQuizas no, no lo sé, pero el video que he vigie que
impresionarme por su trabajo vocal, y pensar qué s incredible Sara MacCoy”, como lo anuncia ieleo,
me ha causado preocupacion, ¢cuanto tiempo mas geguir cantando?

Los profesionales de la voz somos los mas sensldedrir patologias fonoaudiologicas, cuando me ha
sucedido he sufrido mucho, y me imagino que pamsailegas debe ser similar, no puedo imaginguéome
pasaria si perdiera mi voz totalmente, seria comrnCuando por medio de la voz nuestro espiritypnede
manifestarse morimos en vida.

La esclavitud negra ha sido uno de los procesos sal¥gjes e inhumanos de nuestra historia, los
esclavos africanos y sus descendientes esparaldeda nuestra América del Norte, del Caribe ySial se
encontraron con distintos colonizadores: britanicivanceses, espafioles y portugueses entre oteos, <
encontraron también con distintas geografias y Ipsehdigenas. El desarrollo de la lengua, la nalsiel
canto dio por tanto, origen a diversos estilos. flaasores que se conjugaron en Estados Unidosrdeaetoz a
un gran movimiento de musica negra, padres y matiefituro Rock, Soul, Pop, etc... el Blues y el s
fueron la manifestacion del espiritu de esos esslay sus descendientes, fue el grito mediante al cu
expresaron afos de tortura, en ese estado deamasia voz la Unica capaz de proporcionarles aéglibertad,
la Unica capaz de traer al presente el hogar cadoeyaforado.

Quiza Sara McCoy, mas alla de lo que como perfomesesita provocar en el publico, necesita
también liberar algo, por eso elige ese estilo calisi no otro. Aunque se darfie, hay algo en suiantgue le
provoca mucho dolor o ira, y necesita liberarloizQusi su trabajo vocal es producto de una reatsiead
interna mas alla de querer provocar un recursocespdar performatico con su voz, entonces quizdau
seguir cantando, manifestando su espiritu por maelia voz durante muchos afios mas.
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Deborah Carrasco

Comentario critico de Sarah McCoy

Primer plano, una mujer en un bar, bebe cerveaaspira su cuerpo, hace calor, fuma, habla unaomz,
fuma, bebe, por su sangre debe correr mucha cerSezsienta en el piano y antes de cantar, hagaeegara
mi seria transgredir una voz, fuma y bebe, su paefgam es mi transgresion. Su cara esta coloradpesho
transpira como todo su cuerpo. Es una mujer gramdgran cuerpo, una gran trenza, una gran voz yae
pone a cantar. Sus gritos, su tos, su canto yespaunablan por si solos en ese lugar, su grandréa hembra,
muy hembra, se menea, se impone al ritmo de swe@ési un lugar donde la mayoria podrian ser mashios,
piano y su voz funcionan como un cuerpo enteroawitho para llegar a todos los rincones de ese dag a
jugadores de pool, a los ebrios que podrian estratisando en alguna esquina de aquella cantielbafio o

en la cocina.ttp://www.youtube.com/watch?v=x900zHjgD&# este link hay un video donde claramente se

puede ver como se posiciona Sarah en aquel bda)viBla hasta sus extremos, supera y rompe lageEm
todo esta funcionando en ella sobre el 100%, @rgojo de su cara lo revela, su voz, sus sentitoibablan
desde una rudeza femenina en un ambiente mascesnm ambiente en que su canto rompe el espdoio y
llena con mucha fuerza y potencia, es una fuemmév@nte, atractiva incluso violenta con su amaredn su
voz, con su corazon. Toca con fuerza el piano,agofpertemente con sus garras cada tecla, dejamicua
peso, se impone en el lugar y su gente, frentepgasio, con su cerveza y su cigarro, le canta estgca nadie

a la vez, en ese lugar donde tal vez los hombresmng@recisamente a escucharla a ella cantar, disfratar
de algun trago o a pasar el rato, me da la impred@dque con sus 0jos cerrados ella viaja ha@aeaticuentra
algo por ahi muy adentro, que rapida y ferozmemtédce explotar, con todo, con fuerza, con gritos, sus
vicios, con su voz florece en una explosion titanisacando rapidamente lo oculto, gritAndolo, swlu
refregandolo, con escupo, con su canto y su togn ¥ste abismo, en ese riesgo a 0jos cerradosegenpo
yo, que es lo que la sostiene técnicamente deipiona fin, como lo hace para partir asi de potgnerminar
mucho mas arriba, sonando como lo hace, porqueralala la sensacién de destruccion, que se destruy
cantando, destruccion para liberar su emociéon yruEson para transmitir esa destruccion. Cuales |
dafios y como ella los ocupa en su interpretaciasamdo a ser esa voz ronca una virtud tan atraetivsu
canto. ¢Hay que destruirse para sonar asi? ¢Costwitke sin dafiarse tanto? O como lograr desasir
estructuras, sonar asi como suena ella, pero e@amsaguello de mi construccion, que me permita erarme
asi de potente de principio a fin.

Deborah
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Leonor Lopehandia

Opinion sobre Video

La imagen que propone es perturbadora y provocaémwéada en ese banco la ropa que lleva puesta, fom
pelo esta tefido, ya su estilo nos habla, nos gliten es, desde como bebe, como fuma, su relacidrelc
resto, con el espacio, con el piano.

Se puede percibir la hora, es tarde en la noche.

Quizéas cuando ya todas las personas del Bar yarsild, 0 quizas un bar donde no va mucha gente.

La imagen, los musicos hacen que uno pueda echalaala imaginacion y llegar a pensar hasta quede

cuando ese bar cierra y ella se va a su casa.........

¢Le estara cantando a alguien o solo estara canfantb con sus musicos para expresar un sentiient

estado, una forma de ver la Vida, una manera deioglarse con el mundo?
Quizés todo junto, también es un grito al cielo,Jamento que mas de alguna vez cada uno a semtida e
corazén y ha querido tener la posibilidad de esqmeno por la posibilidad de tener un publiconsiuna

explosion, un vomito al mundo de emociones guasiada

Aparece un estado decadente, con una autoestimardeda, logro percibir una profunda lamentacitnalgo
perdido.

Algo que no quiere olvidar, pero le duele y al mesiempo la alimenta.

La busqueda o0 mas bien el encuentro y la utiimacde la mayor posibilidad de sonidos, la apertura

impresionante de sus tonos graves, que llegantaayge, se vuelven provocativos también.

Provocativo ....... por como a uno generalmente |ef@s como utilizar la voz de manera “sana y catect

hace todo lo contrario a lo que culturalmente skelgomina hoy como “El ser Sano”.

Me llama la atencién y me gusta, es intenso, intere.
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Olivia Lanas

A partir de Sarah MacCoy

Como hacer para hablar desde un lugar menos cooglrelghabitual, con las herramientas escasas o®n qu
puedo comenzar un analisis vocal de estas carstitasi.

Detengo o comienzo la escucha, me aventuro erslaifidad de saber, los sonidos me recuerdan eldoaen

los escasos tiempos de alumna vocal. Sonidos irafmesionantemente rotos, provistos de una proflatdno
escuchada, un sonido que es parte del cuerpo percea disocia de este, ante la falta de asiderentdr
Terrenalidad acostumbrada, siempre marcada potrawesstructo social...

Todas las culturas son posibles de encontrarsstersenido inicial de Sarah MacCoy, desde la fandiad
marginal(por lo de margen)de un pool bar hastaride tribal representante ritual. Potencia acoragarde
cuerpo y gesto lo que genera una resonancia esaatefgrandilocuente, apoyada de la presenciaraa®ela
respiracion, lo que aumenta la insipiente llegadalal crisis que culmina en la utilizacion del recur
hablado/cantado.

Esta forma de sostener la presencia vocal, en uxtaremcon sonidos de caracter roto, se ve acoagzfpor

la forma en que toca el piano, construyendo esagr@nte una coreografia coherente en su forma total
Recordandonos que la voz es cuerpo y que se paeseri espacio desde su auténtica conexion.

Todos los elementos que interactian en esta puestan del elemento performatico del tiempo resll, fdagil
espacio en que se encuentra técnica y realidagu@icacontece sin premeditacion). Y en esta intenaaue
nace entre humo y cerveza, una interpretacion sdog, explorando en las variadas posibilidadesigigerso
sonoro. Sarah MacCoy realiza una clase magistoal,nmuestra la belleza marginal de su trabajo vpcais
regala intensidad y autenticidad.

¢, Qué pasara con esta voz, que se aleja de todusid@sios ensefiados y heredados de la clasicdadtumo,
rotura...?

¢,Con qué antiguas figuras femeninas relacionamasesoridad?

Sera que la voz refleja el alma y que el alma ratde tanta intensidad se desangra en sonidos bajc

maravillosos y auténticos.
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Lorena Prieto
Estimado Enrique,

Es la primera vez que escucho a esta artista. gauga entender lo que dice la cancion, para pealeer la
razon de por qué la interpreta de esta manerariieefa vez que la escuché , la senti muy violgnéso me
hizo suponer que algo muy doloroso o rabioso debgrslla con respecto al contenido de la candian.
verdad es que no me agrado escucharla y temi pausudas vocales. La escuché un par de vecepanas,
saber como maneja la técnica para no quedarsecafpmjuise fijarme muy bien en los matices que son
dificiles de apreciar dentro de esta melodia rapigiatada. Efectivamente se aprecian muchos nsice
melismas que me imagino son dificiles de cantastie manera, puesto que requieren una voz ligexdlao
la atencién que ella pudiera lograrlo estando engjrito. Su potencia vocal es bastante impresiena
recuerda los cantantes de rock. Lo que mas me siopiees su sentido del ritmo. Coordinar las malebs
piano y al mismo tiempo proveer de fuerza y expresina melodia relativamente simple, convirtiénaolain
acontecimiento teatral. Sin embargo se escuchaa ge manejar la técnica del grito, una voz ratargé de
describir como un metal sélido pero desgastadmerde sus cantos (esquinas). Impresiona que shalada
contraste tanto con su voz cantada, puesto qua saecho mas dulce y delgada. Pero a pesar de@so, y
escucho en el trasfondo y de una forma muy veksikasonido caracteristico de la voz afonica y dagiar
cansancio. La voz que aparece cuando uno ha abtratattdo de alcanzar volumen o notas poco coémodas
para su registro.

Creo que no seria capaz de escuchar un concigeimeRay muchas cantantes que saben gritar, peroq
por eso pierden el brillo o la belleza de su vaeoQjue el grito es un matiz mas dentro de todagansa de
matices necesarios para expresar también otraléigentimientos. Si ella fuese un violin, diria gtaco
,raspod y percutd las cuerdas manejando el arcoaéuma impecable (ritmo), pero que en ningln mame
pude escuchar el sonido armonico y brillante quaatariza al violin.

Si aplico esto a la voz, en esta interpretaciériatté eso. Un momento al menos donde la voz susaiemente
bella. Porque creo que para expresar algo en ptemecesariamente tiene que haber contraste. cors es
dificil manejar el grito dentro del canto, tamb@&mndificil alcanzar un sonido con color y brillo.
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Oriette Castro Checura

Es la primera vez que escucho a esta artista.dLecleé varias veces , la senti un tanto rabioatoa,rpor lo
gue pensé que quizas era algo doloroso o tamhiéenid el tema de la cancion . Me gusto el juegmdtces
gue manejaba y la técnica como no quedarse afanieaes pensé que era tanto lo que esforzaba ssegm
yo, que temia que se quedara afénica. La escuctas vaces mas, para saber como lo hacia paraedacse
afonica me imagino que tendria alguna técnica pt@&mla escuche varias veces mas para fijarme en la
cantidad de matices que maneja y son muchos tieneaivoz que me recuerda a cantantes como jauhis jo
rockeros en partes que llamare como una técnitagripotencial bastante poco escuchado por esulouse
escucha sorprende le da fuerza a la melodia @ rgrda fuerza y expresién a una melodia .Pere@idnde
cantar y tocar el piano le da un caracteristicéabges ritmica en este estilo de canto donde seemreqde tanto
sentimiento y fuerza, entonces se hace mas ddicibordinacion( a mi punto de ver). El grito muskaces
cansa pero en este caso no creo ya que tiene saritipbelleza es la Gnica cancion que escuchdalguezas
si escuchara mas canciones cambiaria mis comentadnticas y me ampliaria mucho mas vy si tuviaes
conocimientos podria dar una critica mas amplia.
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Carolina Larenas

....Una experiencia.... que simplemente me atrapo.

Durante los casi 6 minutos que duro el video, mbepdejar de quedar completamente enganchada...nada e
mi cabeza...solo escuchar, ver...y sentir una profemaaatia con un dolor en el alma que llega a rotaper
VoZ...

Un dolor que si bien puede tener origenes o uor colly distinto al mio, genera conexién por el s@oho de
habitar en el alma.

Fue estar absolutamente hipnotizada por alguiersomplemente es y esta en el momento presentedon
lo que trae, para vaciarlo. Y con un desenfadajtad me lleva a pensar mientras me rio: “Le daikmo si la
estan escuchando o no”...

En sus 0jos y en su voz.. dolor, insolencia, adadr locura, placer, sensibilidad, dulzura, humor,
exceso...... ante todo.... exceso....... La necesidad denracse en esa abundancia de contrastes a través de
la musica, la hacen una personalidad notable.

Un canto oscuro, sucio y cotidiano como un vehipal@ vaciar el alma. Para mi ella es un puentevéad del
cual, muchas voces cantan y hablan.

Cuando la viy escuché, recordé una entrevistachaderzy Grotowski en la cual habla sobre sawidel
teatro y recordé una cita:

“El teatro es un instrumento antiguo y basico goeayuda con un solo drama, el drama de nuesstergia.
Y nos ayuda a encontrar tal camino hacia la fuéet® que somos”

Independientemente de que se esta hablando del, te@o que esta afirmacion es extrapolable ssttzda
expresiones artisticas. Desde mi vision, resuttagable la razén de que Mc Coy es la cantantesjuso
necesariamente por un gran virtuosismo o grandacsino porque este es su medio para sobrelivinna
cantante no por el hecho de tener una “oscura®tid’bvoz; o un limitado o gran registro, sino poeggesta es
su forma de sobrevivir, de ser y estar.

La manera en que se conecta con el piano, conespa; y sobre todo con lo que “carga” o “trae”’lvaa el
acto de cantar una necesidad real, un rebalsestimgue le pertenece y que como “performer” a kl
funciona.

Sigo pensando... y vuelvo a la entrevista de Grotowskndo reflexiona en relacion a dos cuestionatogen
esenciales para él:

¢QUIEN SOY? Y ¢(QUE HAY ANTES DE MI?

Preguntas dificilisimas de responder, pero quee$ del arte, y en éste caso en particular astideréa
musica y el canto, quizas se puede encontrar algo...

Cuando la veo y escucho me cautiva notar comoalimeomento presente tan intensamente.. y advieuto m
claramente como lo que ella “trae”, al entrar edatjo con el entorno que la rodea, forman egw“aasi
imposible de definir que me atrapa y me deja vacia.

La atmosfera del bar en donde esté le otorga mterpretacion una teatralidad digna de una pelidalDavid
Lynch o de Tarantino que para mi resulta inquietaabriendo varios escenarios posibles al ternténar
cancion. Es como una pequefa escena dentro deelicalg

No sé si alcanza el nivel de performance o no...lsjsé es que no me es para nada indiferentenfiatio,
me atrapa y conmueve.
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